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RYSTAL PALACE.—This Day (Sarurpay), January 

sist. FOURTEENTH SATURDAY CONCERT and AFTERNOON PRO- 
MENADE of the Eighteenth Series. Commence at Three. The Programme will 
include :—Overture, ‘“‘St. Paul" (Mendelssohn); Symphony in B flat, No. 1 
(Schumann); Cradle Song from the ‘‘ Christmas Oratorio” (J. S. Bach); Violin 
Concerto (Mendelssohn); Overture, ‘‘ John the Baptist,” (Macfarren), Vocalist— 
Miss Antoinette Sterling. Solo Violin—Madame Norman-Néruda, Conductor— 
Mr, Manns. Transferable tickets, to admit to the Second Series of the Saturday 
Concerts, One Guinea; single stalls, Half-a-Crown. 


RYSTAL PALACE.—NATONAL MUSIC MEET- 
INGS, 1874.—NOTICE to COMPETITORS.—Choirs and Bands must be 
constituted three months before the Meetings, which will be held on alternate days 
with the Handel Festival in June next. The music to be performed can be had of 
all musicsellers. In addition to the challenge and money prizes, valuable supple- 
mentary prizes are offered in all classes by Messrs. Chappell, Boosey, Distin, 
— and other firms, Full particulars to be had on application to Mr. Willert 
eale, 


OYAL ALBERT HALL CHORAL SOCIETY.— 


Conductor—Mr. Barnsy. Mendelssohn’s “ELIJAH,” on Tavurspay next, 
Feb. 5,at Eight. Madame Otto Alvsleben, Miss Antoinette Sterling, Miss Dones ; 
Mr. Sims Reeves, Mr. Raynham, Mr. Stedman, Mr. Smith, and Signor Agnesi, 
Organist—Dr, Stainer, Admission, 1s. Tickets, 7s. 6d., 5s., and 3s., at Novello’s, 
1, Berners Street, and 35, Poultry; the usual Agents, and at the Royal Albert Hall, 


RITISH OROHESTRAL SOCIETY. Patron— 
H.R.H. the Duke of EDINBURGII. Conductor—Mr. G. MOUNT.— 
SECOND CONCERT, Tuurspay, Feb. 5th, St. James's Hall, Eight o’clock. Miss 
Julia Elton, Mr, Ed. Lloyd. Viola—Mr. C. W. Doyle. Pianoforte—Mdme. Kate 
Roberts, Grand Orchestra of 75. Principal Violin—Mr. Carrodus. Jupiter Sym- 
phony (Mozart); Overtures, “‘ Leonora” (Beethoven); “ Isles of Fingal'’ (Men- 
delssohn). Stalls, 10s, Gu. ; area (reserved), 5s. ; tickets, 3s., 2s., 1s. Stanley Lucas, 
Weber and Co,, 84, New Bond Street; usual agents ; and Austin's, St, James’s Hall. 


WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr. James’s Hatt, 


WepDnDspAY next, at Eight o'clock. Artists—Miss Edith Wynne, Miss 
Antoinette Sterling, and Madame Patey ; Mr. Vernon Rigby, Mr. Henry Guy, and 
Mr, Santley. Pianoforte—Madame Carreno, Clarionet—Mr. Lazarus. The London 
Vocal Union, under the direction of Mr, Frederick Walker, of St. Paul's. Conductors 
~—Mr, J, L. Hatton and Mr. Meyer Lutz. Admission—Stalls, 6s.; family tickets 
(for four), 21s, ; balcony, 3s.; area, 2s.; gallery and orchestra, 1s. Tickets to be 
oll a pa St. James’s Hall; the usual musicsellers; and of Boosey & Co., 

olles Street, 

















ISS EDITH WYNNE and Miss STERLING at the 
BALLAD CONCERT on WEDNESDAY Next. 


ADAME PATEY and Madame CARRENO at the 
BALLAD CONCERT on WEDNESDAY Next. 


R. SANTLEY and Mr. VERNON RIGBY at the 


BALLAD CONCERT on WEDNESDAY Next. 


RIGHTON.—Mr. KUHE’S MUSICAL FESTIVAL 
will commence the 10th and terminate the 23rd February. Mesdames Lem- 
wens-Sherrington, Edith Wynne, Blanche Cole, Nita Gaetano, Jessie Jones, and 
Madame Otto-Alvsleben, Enriquez, Julia Elton, Alice Fairman, Marion Severn, 
and Madame Patey; Messrs, Vernon Rigby, W. H. Cummings, Edward Lloyd, 
Pearson, Dudley Thomas, and Sims Reeves, Lewis Thomas, Gustave Garcia, May- 
brick, and Santley, Conductors—Mr, F. Kingsbury and Mr, Kuhe, Principal 
features—Mendelssohn’s Oratorios “Elijah” and “St. Paul,” Rossini’s ‘‘ Stabat 
Mater, Handel s “Messiah.” Signor Randegger will kindly conduct his new Can- 
tata, * Fridolin ;” Sir Julius Benedict his new Symphony ; and Mr. Arthur Sullivan 
his new Oratorio, “‘ The Light of the World.” 


. “ ALICE.” 
DLLE. JUANITA PRYTHERIQUE will play 


Ascher’s Fantasia on ‘‘ ALICE,” at the concert given at the Camden’ Road 
Atheneum, on February 19, : 
“CLOUDS AND SUNSHINE,’ 


R. OBERTHUR will play his new Harp Solo, 
“CLOUDS AND SUNSHINE,” at Mr. Oberthur and Mr. Fowler's Harp 
and Pianoforte Recital, in the Bath Saloon, Torquay, This Day, Saturday, Jan, 31, 




























“ALICE, WHERE ART THOU?” 
M® ALFRED REYNOLDS will sing Ascher’s popular 


4 Romance, ‘‘ ALICE, WHERE ART THOU 2” at the concert giyen at the 
Eyre Arms, on the 5th February, in aid of the Carlton Hill new church. 





“THE SONG OF MAY." 
\ ISS EDITH SHIELD will sing Vincent Wallace’s 


popular “SONG OF MAY ” at the Eyre Arms, on February 5th. 





OZART AND BEETHOVEN SOCIETY.—Presi- 

dent, the Most Honourable the Marquis of LONDONDERRY. — Vice- 

President, Herr SCHUBERTH.—Fourth Season, 1874—The next Concert will take 
place in February next, full particulars of which will be duly announced, 


‘CHUBERT SOCIETY. — President, SIR JULIUS 
\ BENEDICT.—Founder and Director, Herr SCHUBERTH.—Eighth Season, 
1874,—The Concerts will be resumed in March next, and prospectuses will be ready in 
February. Particulars on application to H. G. Hopper, Hon. Sec, ; care of Messrs. 
Duncan Davison & Co., 244, Regent Street, W. 


ADAME PATEY’S CONCERT TOUR for the 

months of March and April. Artists—Miss Banks, Madame Patey, Mr. 

W. H. Cummings, and Mr. Patey, Accompanyist—Mr. C. Davieson. Applications 

for terms and dates should be addressed without delay to Mr. Cuningham Boosey, 
2, Little Argyll Street, Regent Street, W. 


ADAME FLORENCE LANCIA’S FAREWELL.— 

Madame FLORENCE LANCIA begs to announce that after this year (1874), 

she will sing no more in public, she having positively determined to retire from the 
Profession, —28B, Devonshire Terrace, Portlard Place, W. 


\ ISS EMILIE GLOVER, Professor of the Harp and 
L 


the Pianoforte. Communications for Lessons, &c., are requested to be ad- 
dressed to 10, Newland Street, Eaton Square, Belgravia. 


\{ISS BLANCHE COLE will return to London on the 
4 25th February, 1874, and can accept engagements for Oratorios, Concerts, &c., 
on and after that date. All communications to be addressed to 9, Loughborough 
Road, Brixton, S.W. 


N ISS LILLIE ALBRECHT, the talented and rising 


young Pianist, who met with great success at the Promenade Concerts, 
Covent Garden, will be happy to enter into engagements for concerts, soirees, &, 
Address to care of Messrs. Duncan Davison & Co., or at Miss Lillie Albrecht’s, 5, 
Gower Street, Bedford Square. 


R. LANSDOWNE COTTELL’S MUSICAL 


EVENINGS at HOME, for the social study and practice of vocal and con- 
certed music. Ladies and gentlemen desiring to assist, address, Charles Ray, 
Secretary, 37, Abbey Road, N, W, 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 


























Illustrated Catalogues Post Free. 
SoLte AGENTs— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


OTICE is hereby given that the Publication of “ THE 
OWL AND THE PUSSY CAT,” Song, by the Charing Cross Publishing 
Company (Limited) is discontinued, 


O PROFESSORS of MUSIC. — For Disposal, a 


PRACTICE, in a fashionable and largely populated town and district within 
easy distance of London. The Practice has been established for several years, and 
has produced a regular and steady income. To a good Organist and Pianist it pre- 
sents an opportunity seldom met with. For further particulars, apply to Mr 
Frederick Lucas, 26, Maddox Street, London, W. 


BRIGHTON CONCERT AGENTS, 


PIANOFORTEH AND MUSICSEHELLERS 


LYON & HAL 
WARWICK MANSION, 
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Now Ready. 


THE MUSICAL DIRECTORY, ANNUAL, AND 
ALMANACK for 1874,—Containing remarks on the past year—Names and 
ddresses of all the Professors and Musicsellers in the United Kingdom—Lists of 
Concerts given and Music published during the year 1873,—Price, in cloth, 2s, 3d. ; 
paper covers, 2s.—Rupaut, Carte & Co., 20, Charing Cross, S. W. 


Now Ready. 
HE PROFESSORS’ POCKET-BOOK AND DAILY 


and HOURLY ENGAGEMENT DIARY for 1874, giving a line for every 
hour in the day from 8 a.m. to 8 p.m., and for Evening Engagements,—Prices, in 
res case, 3s, ; or in Russia leather, 6s,\—Roupaut, Carte & Co., 20, Charing Cross, 
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HERR REICHARDT’S LATEST SONGS. 


(Composer of ‘‘ Love’s Request ” and “Thou art so near,”’) 


“THE LADY OF MY DREAMS,” Poetry by C. L. Kenney aioe 
ALSO 
“THE HEART’S MEMORIES,” Poetry by Tennyson es ve 8, 
(R, Mitts & Sows.) 
“ AUBADE” (LOVE'S VOICE). Poetry by Victor Hugo ., +o) as 
(E. C. Boosky. ) 


“ Graceful examples of Herr Reichardt’s well-knownand highly appreciated style,” 


—The Queen, 
FAVOURITE SONGS 
By Mrs. J. HOLMAN-ANDREWS. 
Name of Song. Publishers. 





The Last Request Boosey & Co, 

The Adieu ao os i ee oe Duff & Stewart. 
Angels (GERTRUDE HOLMAN-ANDREWS) .. . Duff & Stewart, 
Waiting, watching : #8 =e ¥ Chappell & Co. 
The Rainbow . * Chappell & Co, 


Last Rose of Summer (for two voices) sas iy z Chappell & Co. 
Old English Melodies (arranged for Ladies’ Voices) ... L, Cock. 
Mary, bereft of thee : - x oa .. D. Davison & Co, 


Ye are not miss’d, fair flow'rs sa ne on .. Shepherd, 

I'll love but thee, my Native Home ee oh .. Shepherd, 
Gently, oh! gently (with Chorus for Ladies’ Voices) .. Weippert. 
My first Love, and my last .. os ae oe .. J, Williams, 
Go, lovely Rose.. 7 . Weekes & Co, 
The old Year . Weekes & Co. 


Smile on my ev'ning hour 55." ee 1. Weekes & Co. 
Mrs. J. Hotman-Anprews and Miss Epira HoLman-Anprews visit professionally 
(weekly) Brighton, Blackheath, Richmond, Croydon, Forest Hill, &c. Their vocal 
classes have commenced, Address, 2, Park Place, Clarence Gate, Regent’s Park. 





Published this Day, 


“REINE D’AMOUR,” 


‘* Close as the stars along the sky 
The flowers were in the mead, 
The purple-heart, the golden-eye, 
The crimson flaming weed,” 


SONG. 

The Poetry by 

FRANCIS TURNER PALGRAVE, 
The music by 
BERNARD FAIRBROTHER. 
Ent, Sta, Hall, . 
London: Dunoan Davison & Co., 244, Regent Street. 
Published This Day, 
REVERIE 
(Mélodie Suisse) 
POUR LE PIANOFORTE, 
PAR 
J. RUMMELL, 

Price 3s. 

London: Duncaw Davison & Co., 244, Regent Street, W. 


Published This Day, 
“YESTERDAY.” 
SONG. 
Written by CARIS BROOKE. 
Composed by 

P. A. PARISS, 

Price 3s, 
London: Duxcan Davison & Co., 244, Regent Street, W. 


Price 3s, 











Sung everywhere with immense success. 
NEW DUET BY IGNACE GIBSONE. 
“THE LARK,” 

DUET for TWO MEZZO-SOPRANO VOICES. 


Composed ,by IGNACE GIBSONE. 
Price 4s, 


| OBERT COCKS & CO’S VOOAL QUARTETS. 


, Two stamps each, ‘God save the Queen,” “ Far Away,” “ Happy be thy 
dreams,” and “A Rose in Heaven” (Abt). And ‘God bless our Sailor Prince “ 
(Stephen Glover), ‘‘ Let the Hills Resound” (Brinley Richards), ‘‘God bless the 
Prince of Wales" (B. Richards), four stamps each. 


OD BLESS OUR SAILOR PRINOE. Song. 

T Sung by Mr. W. H. Cummings. “At the first bar the enormous audience 

rose to their feet.”—Zhe Zimes, 3s, ; as a Pianoforte Solo, 3s,—both post free for 
18 stampseach. The Part Song, four stamps. 


ET THE HILLS RESOUND. A New Part Song. 

By the Composer of “God bless the Prince of Wales.” Post free for four 

stamps. The Song, 18 stamps; Piano Solo and Duet, 24 stamps each.—London : 
Rozsert Cocks & Co., New Burlington Street, W. Order of all musicsellers. 


MARCHE BRESILLIENNE 
FOR THE PIANOFORTE. 
Composed by IGNACE GIBSONE. 
Price 4s. 
London: Doncan Davison & Co., 244, Regent Street, W. 


N.B.—The “‘ Marche Bresillienne” has been played with distinguished success by 
the Composer, as well as by other talented pianists, among whom are Miss Ada 


Lester and Miss Lillie Albrecht, of M. Riviere’s Concerts. 
Just Published, ; 
THE MAIDEN’S SIGH. 
REVERIE for the PIANOFORTE. 


By LILLIE ALBRECHT. 
Price 3s, 
London: Donxcan Davison & Co., 244, Regent Street, W. 


“IL RITORNO.” 
(*LE RETOUR."”) 
RONDO VALSE (with Italian and French Words). 
Composed by 


MICHEL BERGSON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


EVENING 


(LE SOIR), 


DUETTINO, 
For TENOR (or SOPRANO) and CONTRALTO. 














(With French and English Words.) 


COMPOSED BY 


ALEXANDER REICHARDT. 


THE ENGLISH WORDS BY 


MARIA XIMENA HAYES. 





Price 4s. 





LONDON : 





London: Doxcan Davison & Co, 244, Regent Street, W. 


DUNCAN DAVISON & CO., 244, Regent St. W. 
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THE RAISING OF LAZARUS.* 
(Fronvthe “ Hour” of January 26.) 


An oratorio isa work which makes such demands on the genius 
and learning, the ingenuity and mentality of a composer, that 
comparatively but few of our renowned musicians have under- 
taken its composition before having achieved greatness in other 
branches of the art. This reticence contrasts so strongly with 
the presumption which floods the repertory of sacred music with 
the crude designs of youthful ambition, that it is not surprising 
to find the general public disinclined to believe in a new oratorio 
unless introduced under the auspices of high musical authority. 

The oratorio we are about to analyse, viz, Mr. John Francis 
Barnett’s Raising of Lazarus, has happily had this passport to 
general acceptance, and the success it met with at the fourth 
New Philharmonic Concert of last season has already enrolled 
its title amongst acknowledged works, so that perfect faith may 
be placed in it, whilst the measure of its greatness is unfolded, 
That it is the work of a young composer need not be disguised, 
for Mr, Barnett has already had more experience than usually 
falls to the lot of an English musician. Previous to its presen- 
tation his cantatas, The Ancient Mariner and Paradise and the 
Peri, had been produced at the Birmingham Festivals, and 
honoured in a manner unparalleled in the annals of English art. 
Works of an elaborate kind in the symphonic and concerted 
forms had found their way into the programmes of the most 
exclusive musical societies, and the repertory of pianoforte music 
had been increased by numerous contributions from his pen. 
Success in so many directions justified the production of an 
oratorio, and plainly pointed to the renown which would crown 
the exercise of his talents in a higher range of art. 

The vocal score, published by Messrs, Novello, will enable 
every intelligent musician to appreciate the earnestness of purpose, 
the devout aspiration, as well as fine musicianship, scholastic 
knowledge, and skill in instrumentation manifested by Mr. 
Barnett in setting to music the narrative of the Raising of 
Lazarus, and must stimulate the desire to hear another perform- 
ance of a work which entitles its composer to be ranked amongst 
the few who have successfully competed with the colossi of past 
times. 

The oratorio commences with an overture based upon a fugal 
subject, which is ingeniously worked and brilliantly instrumented. 
The first chorus, “ Great is the Lord,” is also treated in the 
contrapuntal style, and proclaims at once the scholasticism of 
the composer. 

The narrative is commenced by the tenor voice reciting, ‘Now 
a certain man was sick, named Lazarus of Bethany.” This, 
however, is soon interrupted by the introduction of one of those 
numerous flowing melodies which abound in the oratorio, viz., 
the tenor air, ‘Show forth Thy mercies.” The Saviour’s 
apparent disregard of the sisters’ anxiety about Lazarus is then 
alluded to, and a duet is presented for soprano and contralto 
voices, of a highly impassioned character. ‘* Why turnest thou thy 
face away” are the words selected, and appropriately set. 

A graceful and consolatory chorus, ‘‘ Blessed are they whose 
hope is in the Lord,” follows, alternated with an episodic subject, 
alluding to the fear and trembling from which the righteous are 
saved. Then occurs what may be termed a song of confidence, 
‘‘ Wait on God with patience.” This is allotted to the contralto 
Voice, Quiet and dignified in style, but melodious in character, 
the solo suggests that hopeful trust and reliance upon the wisdom 
and mercy of the Almighty which sustained the pious sisters in 
their hour of trial, 

The account of the return of the messenger with the consoling 
news, “ This sickness is not unto death,” has enabled Mr. Barnett 
to intensify the feeling of joy which finds expression in the psalm, 
‘I will praise Thee, O Lord.” These words are set for three 
Voices, and although the florid style of the music recalls Per- 
golesi’s rather than that for which Mr, Barnett usually shows a 
predilection, it is effectively used, and makes the trio one of the 
most telling numbers in the oratorio, although not one of the 
most meritorious. 

__ The narration of the death of Lazarus, which follows, enables 


; * Oratorio by John Francis Barnett. Published by Messrs. Novello and 
Co., No, 1, Berners Street, 








Mr. Barnett again to introduce a concerted piece. A chorale of 

great solemnity, assigued to the organ, leads to a quartet, “ Blessed 

are the dead which die in the Lord.” In saying that the quartet 

is a worthy companion to Spohr'’s “ Blest are the departed,” 

= at once indicate its character, and suggest the effect it pro- 
uces. 

The grief of the sisters is portrayed in the setting of those 
heart-broken utterances, ‘‘O Lord, why hast thou cast us off ?”, 
and plaintive tones fall upon the ear, highly descriptive of the 
anguish of bereavement. A chorus, “Let your heart be 
strengthened,” follows. With the sentence, “ For the Word of 
the Lord,” a fugal subject is started, majestic in its walk, but 
neither pedantic nor old-fashioned, The treatment it receives 
is magnificent, and furnishes further proof of Mr. Barnett’s 
thorough acquaintance with contrapuntal devices. Reference is 
then made to the resignation of Martha, and a song is allotted to 
the sister, commencing ‘They that sow in tears shall reap in 
joy.” ‘This is presented in the key of F major, and is within the 
compass of a high soprano voice. The executional demands it 
makes on a singer will recommend it to accomplished interpreters 
rather than to amateurs. A hymn, supposed to be sung by the 
disciples of Jesus cn the banks of the river Jordan, succeeds. A 
pleasing effect is produced by the assignment of the melodic 
phrase to the contralto, and by the cessation of the instrumental 
accompaniment in the final measures. Short and simple, as a 
hymn should be, its rhythm is nevertheless attractive, and seems 
to have been suggested by the continual flow of some noble 
stream. The hymn concluded, the Saviour’s intention to go into 
Judea is alluded to by the tenor voice, and the exclamation of 
the disciples, ‘‘ The Jews of late sought to stone Thee,” is power- 
fully notated, Exciting dramatic effects are produced by 
the repetition of the “exclamation” on acuter notes of the 
scale, and by the agitation of the instrumental figure, which 
acquires momentum as it reaches a climax on the full chord of 
B flat minor. 

The ultimate resolution of the disciples to follow their Lord 
and Master finds expression in the words, “Let us also go that 
we may die with Him,” which are at first sung in unison, with 
considerable force, and then with diminishing power, the inten- 
tion being evidently to indicate the departure of the disciples on 
their intended mission. With a fine quartet and chorus, 
“ Blessed is he who cometh in the name of the Lord,” the first 
part of the oratorio is brought to a close, Although no strict 
fugue is attempted, the phrases started are treated in the contra- 
puntal style, and stand out majestically against the elaborate 
instrumentation, which calls into activity the skill and power of 
every executant. 

The second part of the oratorio opens with a thanksgiving 
chorus, “*O magnify the Lord with me.” The freedom with 
which the subject is imitated is readily excused as soon as the 
effect of its exhilarating rhythm is felt, and its impassioned 


-accompanying harmonies strike upon the ear. A brilliant passage 


for the violins, interrupted by a long-sustained chord of six-four- 
two, on the subdominant is introduced near the close, and then, 
with a few bars of genial progressions, this many-themed and 
exciting chorus concludes with a long drawn out authentic 
cadence. For vigour of thought, skilful treatment, and brilliant 
instrumentation it is not surpassed by any in the oratorio. A 
recitative and duet follow, in which is introduced the exclamation 
of Martha, “‘ Lord, if thou hadst been here, my brother had not 
died.” The Saviour’s reply, “ ‘Thy brother shall rise again,” and 
Martha’s retort, “I know that he shall rise again in the resurrec- 
tion of the last day,” are also set to music and associated with 
some interesting phrases and effective instrumentation. A song 
in the key of G major is then presented in which the love and 
adoration of the sister find expression in the words, “ Yea, Lord, 
I have believed.” Ecstatic and impassioned as is the soprano 
song, when taken up by the choir in full harmony, elongated 
with numerous fugal subjects, and embellished with a vigorous 
accompaniment, it sounds Jike a general declaration of true 
faith and earnest belief, whilst the choral with which it closes 
points to the practice of Christians at all times of “ Singing joy- 
fully unto the Lord.” 

An oratorio in these days without a contralto song after the 
pattern furnished by Mendelssohn would be an anomaly; so Mr, 
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Barnett now allots to Mary a lovely melody in the key of C, 
associated with the words ‘Thou art near, O Lord,” Original in 
its conception, genial in its style, and easy of appreciation, this 
song is likely to become the most popular number in the oratorio 
and an acquisition to contralto vocalists, Amateurs will delight 
in it, for it is as effective with pianoforte as with orchestral 
accompaniments. 

In the next number the consummation of the great miracle, 
The Raising of Lazarus, is related, and the genius of Mr. Barnett 
is put to the severest test. Instead, however, of showing exhaus- 
tion, it is here that it asserts its all-sufficiency. Casting aside all 
scholastic formule as unsuitable frameworks for his ideality, Mr. 
Barnett now uses his pen as a scenic artist would his brush, and 
designs a picture which in outline, details, and vivid colouring, 
brings before the mind the result of that wonderful miracle 
which testifieth that “ Christ is the Resurrection and the Life.” 

That Mr. Barnett can indite suggestive music equally as well 
as that which is generally denominated “ abstract,” the whole 
of this scene bears witness ; and that his powers of imagination 
are on a par with his musicianship is also made apparent, 

Before alluding further to the merits of the ‘raising scene,” 
our analysis requires us to state that, after the introduction of 
the contralto air, the narrative is resumed partly by the tenor 
and partly by the contralto voice. ‘The arrival of ‘* Jesus in the 
place where Martha met him,” and the sudden departure of 
Mary from the house, are the incidents mentioned. ‘The excla- 
mation of the collected mourners, ‘‘She goeth to the grave to 
weep there,” is set in the form of a trio for three female voices, 
A peculiar wailing effect is produced by strong inflections on the 
notes associated with the words ‘‘ to weep,” and the short phrases 
towards the close are very expressive of the sympathetic grief of 
friends. A tenor air,‘ Blessed are they that mourn,” is then 
introduced. ‘The brightness of the key, that of E major, and the 
genial flow of the melody in three-four time, combine to make 
this song sound cheerful and comforting. It also affords the 
tenor voice an opportunity of shining. The Saviour’s meeting 
with Mary is recounted in a few bars of recitative, but the 
sister’s remark, “ Lord, if thou hadst been here my brother had 
not died,” is associated with some expressive musical phrases. 
The diminished chords made use of when it is related that 
“Jesus groaned in the spirit and was troubled” at the grief 
which surrounded him, are the common property of every 
musician, and yet Mr. Barnett is entitled to credit for introduc- 
ing them so appropriately. ‘The vigour of the phrase which 
illustrates the reproachful sentiment of the crowd, who exclaimed, 
‘* Could not he that opened the eyes of the man born blind have 
caused that this man should not die,” is the next prominent 
feature in the score. here is a roughness aud rudeness of 
expression in the chorus based upon this phrase which is very 
natural and truthful. 

The narration of the removal of the stone at the tomb of 
Lazarus is confided to the chorus, but the command of Jesus, 
‘* Lazarus, stand forth !” is enunciated by one tenor voice, ‘The 
account of the miracle is continued by the chorus. ‘ Presently 
he that had been dead” is recited by the basses almost in a 
whisper, but the succeeding words, ‘‘ Come forth,” unite all the 
voices in full sonority, ‘The short phrases associated with the 
description of the tombed man’s appearance, ‘‘ Bound hand and 
foot,” express the astonishment of the beholders, while the 
tremolando passages, the reiterated notes assigned to the stringed 
instruments, the augmented intervals introduced, and the 
orchestral colouring adopted, combine to suggest the wonderful 
scene which has given a title to the oratorio. ‘ 

The second part is brought to a conclusion with choruses and 
songs of “ Praise and thanksgiving.” ‘The wonder of the people 
who witnessed the miracle finds expression in the psalm, “ Give 
glory to the Lord,” heard at first with massive harmonies, and 
then associated with contrapuntal figures highly embellished, 
With a short coda of full harmony this first anthem of praise 
terminates, A few bars of accompanied recitative prepare the 
ear for the brilliant solo which follows. ‘This is given to the 
soprano, and forms the most brilliant display for that voice in 
the oratorio. The words ‘{ will bless Thy name for ever” are 
joyously set, and associated with much bright instrumentation. 
After another chorus, including a bass solo, commencing “ Thou 





art the God of wonders,” the thanksgiving is taken up by‘the 
soprano, contralto, and bass voices. The words are “The 
mercies of the Lord I will sing.” A hymn, “Thy mercy, O 
Lord, endureth for ever,” succeeds. ‘Then the bass voice has a 
song assigned to it, “ Praise ye the Lord,” almost as brilliant in 
character as the previous soprano air. With a commendable 
reverence for precedents, the key chosen for the penultimate 
number is that of the dominant, so that for the tonal key, in 
which the final number appears, the ear is duly prepared, and 
rejoices in its well-defined characteristics. ‘This final number, 
with its massive harmonies, ingenious devices, and elaborate 
instrumentation, crowns a work which does infinite credit to 
its composer, and bears glorious testimony to the successful way 
in which the “ divine art ” is cultivated upon English soil. 


— 


THE OPERA AT VENICE, 
(From a Correspondent.) 


The Teatro Fenice, the operahouse of Venice, although not the 
largest, is, with the exception perhaps of San Carlo, at Naples, 
by far the most beautiful theatre in Italy. Its outline and pro- 
portions recall the defunct Her Majesty’s Theatre in the Hay- 
market, to which, indeed, it bears a striking resemblance, the 
adinirable nature of their acoustic properties, moreover, forming 
another point in common between the two. ‘The decorations, in 
the style of Sansovino, so familiar in Venetian interiors, are not 
only remarkable for their richness and good taste, but give a 
certain character and distinction to the salle, which place it wholly 
apart from the ordinary run of theatres, The great Royal box in 
the centre is of itself a decided feature, so elaborate the gilding, 
so profuse the ornamentation. Its magnificence would elsewhere 
be regarded as extravagantly fanciful, but here, though forming a 
striking point, it is in perfect harmony with the rest of the 
building. ‘I'he stage is not nearly so deep as at La Scala, San 
Carlo, and others, being, in fact, comparatively shallow, and the 
descent from the back wall to the footlights is unusually steep, but 
there is sufficient room for the setting of grand operas and ballets 
with every requisite splendour and completeness, ‘The career of 
the opera at Venice has of recent years been somewhat chequered, 
Under the Austrian rule the house was supported with great 
liberality by the Government, but the discontent prevailing 
amongst the inhabitants on the gradual unity of the rest of Italy 
resulted in La Fenice being shut up from 1857 to 1866. ‘Lhe 
Italian citizens not only refused to visit the theatre, but threatened, 
if it were opened at all, to set fire to it, by which policy they not 
only deprived themselves of their favourite amusement, but, as a 
natural consequence, many hundreds of people were thrown out of 
employment. On the Italian annexation in the autumn of the 
latter year, the Fenice was once more thrown open in_ hot 
haste, and with a result very graphically described by Mr, George 
Augustus Sala, Subsequently it opened as usual on each suc- 
cessive St. Stephen’s Day for the “ Carnival,” and was conducted 
with considerable spirit, though varied success, the removal of 
the Austrians implying the withdrawal of the ‘‘subvention” 
liberally accorded under their dominion, for which the Italian 
government declined to contribute any equivalent. As two 
managers were successively ruined in a fruitless attempt to make 
it pay, there were, during the season of 1872-3, no performances, 
The State would give nothing, nor could funds be obtained from 
any other source. After remaining shut up for more than 
eighteen months, a new lessee, Signor Morini, was bold enough 
to venture. The Municipality promised the moderate sum of 
50,000 lire, and private subscriptions were collected to the amount 
of 30,000 lire, the whole equal to about £3,000, English money. 
With so small asum to guarantee the salaries, it was no easy 
matter to collect a company; whilst as regards principals, had 
Signor Morini been endowed with larger means, he still stood at 
the disadvantage of entering in possession at the close of October, 
when nearly every singer or dancer of repute had formed engage- 
ments for the “Carnival ” elsewhere. Added to this, an orchestra, 
chorus, corps de ballet, together with the supernumeraries, ser- 
vants, &c., requisite for a great operatic establishment, must be 
brought together within a few weeks. The task was little less 
than Herculean, and it says much for the manager’s activity, his 
limited resources further taken into’ consideration, that by the 
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middle of December everything was ready, and a prospectus 
issued, comprising Signore Luisa Vanda-Miller, Rita Sonnieri, 
Elvira Tati, Angelina Zamboni, Filomena Curti; Signori Felice 
Pozzo, Carlo Lefranc, Astore Stucci, Gustavo Moriami, Giovanni 
di Reschi, Alfredo Pietriboni, Antonio Galetti, Salvatore Césaro, 
Eugenio Manfredi, and Eugenio Corsini, as singers. ‘The premised 
operas were L’ Africana, La Favorita, Guglielmo Tell, and Rienzi 
( Wagner).” The principal dancer was Signora ‘Teresina Passani. 
'The ballets were Cleopatra and Jl Sogno dun Visir. The con- 
ductor was Signor Carlo Bosoni, a sound disciplinarian and 
accomplished musician, who had filled the same post years back, 
during the Austrian regime, and whose return proved fortunate. 

‘The season commenced on the evening of Friday, the 26th of 
December, with a portion of the company in L’Africana, and, 
comparisons apart, it was admitted on all sides that a success had 
been achieved. The music pleased, the singers did not offend, 
the spectacle was in all respects creditable, in some, magnificent; 
the scene-painter had done wonders ; the ship in the third act 
was pronounced a triumph of stage-machinery, and if the sea on 
which it floated was clumsily contrived, the atmospheric effects 
of the sky, with light fleecy clouds partially obscuring the sun, 
were artistic and beautiful. The habitués were delighted to be 
once more “ at home,” and the performance was voted by general 
consent as by no means unworthy La Fenice, ‘rhe parts of 
Selika and Nelusko were very creditably performed. ‘Lhe 
barytone, Moriami (Nelusko), is a painstaking, concientious 
artist, capable of giving due prominence to the famous air, 
“Qual terror,” in the third act. The Selika was Madame Luisa 
Vanda-Miller, a young singer from the Teatro dal Vermé, at 
Milan, with a mezzo-soprano of good quality, real sentiment, 
and, except for a habit of occasionally forcing, a method which 
shows careful training. Signor Felice Pozzo, the primo tenore, 
who represented Vasco di Gama, is a good-looking man, and a 
real artist, but his voice is worn. ‘The Inez, Mdme. Sonnieri, 
who, like Moriami, has been heard in London, charms everyone 
by the sympathetic quality of her voice, and the purity of her 
style. ‘The bassi, Manfredi and Césaro, were both satisfactory 
as Don Pedro and the Grand Inquisitor. ‘The chorus left much 
to be desired, but the orchestra, though like every new one, 
requiring to be toned down, is a fine one, and the concerted pieces 
were executed with a steadiness which reflects credit on the 
conductor, Altogether Z’ Africana is a success, and has com- 
manded several representations. Donizetti’s Mavorita, notwith- 
standing many points of interest, and one feature of importance, 
in the début of a new barytone, Signor Giovanni di Reschi, proved, 
on the whole, less successful. The orchestra was admirable, the 
chorus infinitely better than in the Africana, the mise-en-scéne, 
especially in the third act, splendid; but the principal singers 
were unequal. The personal attractions of Vanda-Miller, no 
longer veiled by her African disguise, were set forth to advantage 
by the picturesque costumes of Leonora, and her acting was 
intelligent ; but she strained her voice too much. A new tenor, 
‘Tecchi, not in the prospectus, had been engaged for Fernando, 
but, on rehearsing, was given up, owing, some said, to his incom- 
petence, others, to one of those intrigues which, from the days of 
Handel, would seem inseparable from every opera-management. 
Signor Pozzo, to whom the part was perforce handed over, is a 
true artist, and gained considerable applause for his singing 
in the third finale, but broke down more than once elsewhere. 
* Spirto gentil” and the subsequent duet were lamentable failures, 
The Baldassare, Césaro, was excellent. ‘The part of Inezis any- 
thing but unimportant, since one of the most charming airs 
(‘Dolce zeffiro”) in the entire opera, falls to its share ; but it was 
made nothing of by Madame Zamboni, comprimaria, attached to 
the theatre for too many years to claim anything more than a 
retiring pension, The event of the night, the ** circumstance ” 
in fact of the revival, was the début of Signor Giovanni di Resebi 
as Alfonso. M. di Reschi, who has studied under Signor Cotogni 
of our Covent Garden, is by birth a Pole. He is only twenty- 
three ; and, it being his first appearance on any stage, perfection 
was hardly to be anticipated. But if inexperienced as an actor, 
he is seldom awkward, and possesses a high barytone, if not 
remarkable for volume or power, sufficient to fill such an area as 
that of the Fenice, and of the purest and most sympathetic 
quality, M, di Reschi forces his voice ; but—clear proof of sound 





training—every note tells. Despite the nervousness inevitable 
upon a first night, his tones, his school, his finished method 
found way at once to the hearts of his auditors, and insured 
success. It is, indeed, a hopeful sign, in these days of exaggera- 
tion and incompetence, to find a young singer so well prepared. 
The experience of subsequent performances give increased firm- 
ness to Di Reschi’s singing, and it rests with himself to become 
one of the recognized barytones of Europe. 

The ballet at La Fenice, although showily mounted, is not 
good. ‘The corps, selected from the ¢cole de danse of Milan, has 
had every advantage of training, but there is small opportunity 
for its effective display in Cleopatra, rather a spectacle than a 
ballet, containing endless marches, processions, &c., much panto- 
mime, and very little dancing. ‘The mimes were all inferior, and 
the lady who personated the Egyptian Queen was a caricature. 
It was a relief when the traditional fig-basket, with its deadly 
burden, was handed up to the alcove, and the curtain descended 
upon this ‘‘ tedious ” (not ‘‘ brief”) scene of such “very tragical 
mirth.” The production—or re-production, for it is not new— 
of this ballet was attended with results unlooked for. LEvery- 
thing passed off well, and, if the applause was not great, there 
was nothing which could be construed into failure. Next morn- 
ing, however, the newspapers teemed with bitter condemnation 
alike of ballet and premiere danseuse. ‘To say the truth, Mdlle. 
Passani is by no means a first-rate dancer. She has mastered 
the mechanical portion of her art, but is wholly deficient in grace. 
The management had given offence by withdrawing the free 
privileges of the Press since the commencement of the season, 
But the hostile criticisms were not to be attributed to either 
cause. It is a matter of notoriety that—saving the eminent 
Milanese critic, Signor Filippi, and one or two other honourable 
exceptions—the Italian Press is so corrupt that no singer or 
dancer can reckon upon a favourable notice unless the editor of 
the newspaper is feed in proportion. Passani had omitted this 
precaution; hence the virulence with which she was assailed, 
The matter was not allowed to rest here. A friend of the dancer 
challenged a leading offender, the editor of the Tempo, ‘The 
affair got wind, and a determination was arrived at by frequenters 
of the theatre to uphold both ballet and danseuse. ,Accordingly, 
when Cleopatra was repeated on the following Tuesday, the 
house was filled to overflow. As soon as Mdlle. Passani appeared 
she was greeted with a volley of hisses, whistling, and applause, 
the latter, it was noticeable, always predominating, and the same 
uproar was continued with little intermission for the greater 
part of the performance. In vain did the ballerina, by gestures, 
entreat the spectators to let her proceed ; in vain did she exert 
herself to the utmost to win approval, ‘The malcontents, led, as 
it soon became evident, by the occupants of a few boxes in the 
upper tiers, would not be silenced. By degrees the opposition 
appeared to lessen, the applause to increase; her great pas in 
the third scene was cheered by the whole house; but, as this 
subsided, the whistling—the most marked sign of disapprobation 
an Italian audience can show—was again heard; and then, at last, 
the entire pit rose up, as if seized by a sudden impulse, and, 
turning round to fhe gallery, shouted: “ A la porta! a.la porta!” 
remaining on their feet until the obnoxious box-occupants were 
seen to beat an ignominious retreat, and the ballet was finally 
brought to a conclusion in peace, Whether the example thus set 
by the Venetians will be followed elsewhere remains to be seen. 
But a first blow has been struck ; a crying evil has been publicly 
recognized, and should it result in the overthrow of a system so 
perniciotis, the scene witnessed at the Teatro la Fenice on ‘Tuesday, 
13th January, 1874, will be long memorable in the annals of the 
Italian stage. MIcHAEL WILLIAMS. 

Hotel de 0 Europe, Venice, January, i874. 


Fiorence,—The ballet of Coronide, lately produced at the Teatro 
della Pergola, has been prohibited by the authorities, in consequence of 
a very deplorable event to which it gave rise. A party of young men 
in one box applauded it very much, while auother party in another box 
hissed it quite as vehemently. From applaudivg and hissing it came 
to menaces, and from menaces to a challenge, given by the young 
Marquis Ridolfi to Signor Falivoldi, the son of a rich tanner, The 
latter, recently married, wes run throngh by the Marquis, and died 
in a few hours. The survivor and the fonr seconds have fled to 
Switzerland, 
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SACRED HARMONIC SOCIETY. 


The production of Dr. Crotch’s Palestine, on Friday last, was 
an event of considerable interest—not only because a novelty at 
Exeter Hall has an essential element of value, rarity, but because 
the work itself is one to which tradition assigned the merit of 
more than common excellence. For years past the laudatores 
temporis acti have quoted Palestine as an example of what an 
English musician eould accomplish in the old times, and have 
pointed to its neglect by the present generation as evidence of 
decayed or perverted taste. The best of the argument was theirs, 
because very few knew enough about the oratorio either to 
question its claims or uphold the justice of its treatment. To 
this state of things, however, the action of the Sacred Harmonic 
Society has put an end. Consequent upon the announcement 
of its performance, a new edition of the work has been published, 
and now the performance itself has enabled amateurs to estimate 
its merits on satisfactory data. Whatever the verdict, one result 
is to bring Dr. Crotch prominently forward as something more 
than a composer of glees and anthems, and a writer of musical 
treatises. We are not inclined to question the justice of this. 
The first Principal of our Royal Academy of Music, who»was at 
the same time Oxford Professor and the most popular teacher of 
his day, could lay claim to the distinction of being a remarkable 
man. ‘That he had been a remarkable boy is well known. About 
his precocious talents learned accounts were published. Dr. 
Burney thought it worth while to treat him as an ‘infant pheno- 
menon” in a communication to the Royal Society, and public 
breakfasts and concerts were given at the Pantheon for his benefit. 
This Mozart-like youth did not, it is true, develope into Mozart- 
like maturity, but Dr. Crotch was a distinguished master of his art 
nevertheless. He loved it as only its chosen ones love it, and 
thought no labour too great for its claims. His musical appetite 
was enormous, and in the midst of a busy life he would work 
untiringly at multitudinous arrangements of new or famous com- 
positions, intending them solely for his own private delectation. 
Operas, oratorios, symphonies, cantatas—no matter what, all 
were absorbed by this greedy musical nature, while any odd 
moments were spent in practising the violin violoncello fashion, 
but holding the bow in the left hand, As a composer he took 
high rank in various departments. His anthems speedily found 
a place among the treasures of English church music ; his glees, 
and the masterly solo with chorus, ‘‘ Methinks I hear the full 
celestial choir,” won equal rank in their department ; while his 
Falestine and The Captivity of Judah were so favourably received 
as to justify the attempt to snatch the highest honours of a 
creative musician. Surely a man like this deserves occasional 
remembrance in the practical fashion adopted by the Sacred 
Harmonic Society, especially when he leaves behind him a work 
which, despite shortcomings, evinces uncommon merit and power. 
Palestine is the earlier oratorio of the two written by Dr. Crotch, 
and seems to have been accounted the better. 
Judah, which appeared in 1834, twenty-two years after Palestine, 
was first performed in London ata concert given by Mr. Vaughan, 
and respecting it a contemporary critic wrote, ‘‘ As a whole, the 
Captivity of Judah is less attractive than the apthor’s Palestine, 
notwithstanding it contains two or three effective choruses, and 
upon frequent occasions the instrumentation is very masterly.” 
‘This opinion was justified by the fate of the oratorio, and I’alestine 
remained itsauthor’saccepted chef d’euvre, Dr. Crotch, consciously 
or unconsciously, wrote it under difficulties which are now very 
obvious, but they were difficulties of his own choosing. In 1803, 
Mr. Reginald Heber, afterwards better known as Bishop Heber, and 
still better known as the author of the missionary hywn, “ From 
Greenland’sicy mountains,” carried off the Oxford medal for English 
poetical composition with a work entitled Palestine. Out of this 
Dr, Crotch concocted a libretto by taking passages here and 
there, and arranging them so as to forma sequential “ argu- 
ment,” The book begins by describing the desolation of the 
Holy Land and the unhappy fate of its people, with which is 
contrasted the glorious chain of events from the conquest of 
Canaan to the golden age of ‘‘the mighty Master of the ivory 
throne,” It is with a reference to the dedication of Solomon's 
Temple that the first part ends, ‘Ihe second part opens with an 
expression of Israel’s trust in a Redeemer, and describes [is 
coming “ not in regal splendour drest,” but as the Prince of 


His Captivity of 





Peace, The fate of this Redeemer and the laying waste of 
Jerusalem are next told, after which the restoration of Israel is 
referred to, the whole ending with a description of the final 
judgment. Whatever the merits of Heber’s poem, it is clear that 
an oratorio founded upon it must lack the aid of dramatic action 
and character. This is serious, but more serious still is the fact 
that the link between the musical numbers cannot be very 
obvious to an audience, and we doubt if five per cerft. of those 
who heard the work on Friday came away with any definite 
notion of its ‘‘ argument.” ‘The music of the oratorio is thus 
deprived of one of its main and legitimate supports, each number 
standing, in a measure, alone, deriving no interest from those 
which have gone before, and transmitting none to those which 
come after, Besides all this, the unvarying rhythm of Heber’s 
verse placed Crotch at great disadvantage, and, to some extent, 
compelled the square-cut form which soon disposes to weariness, 
‘The wonder is that the difficulties we have touched upon were 
not a bar to success, and the degree of success attained leads to 
a most favourable conclusion as to what Dr, Crotch would 
have done under better conditions. In judging the 
music we must remember that it was written when only 
Handel’s oratorios were generally known, Haydn’s Creation 
having appeared but a few years previously. ‘lhe Handelian 
style reigned undisputed as the style for oratorio ; and composers 
who had not the genius which strikes out new paths followed it 
as a matter of course. Hence, although the influence of Haydn 
occasionally shows itself in Palestine, that of Handel may be 
said to pervade the work and to stamp its character. As a work 
in the school of Handel its claims are great. In the first place, 
it is marked by suflicient contrapuntal skill. Dr. Crotch, what- 
ever he may not have been, was a thorough master of the science 
of music, He had fed upon counterpoint, so to speak, from his 
youth up, and could wield all its resources with the ease of one 
who has made them part of his nature. This explains the interest 
of the Palestine choruses to those who examine them with a 
technical eye. ‘Lhey are models of craftsmanship, and may be 
studied with as much advantage as may the majority of those 
to which are appended more illustrious names, But, while 
scientifically well equipped, Dr. Crotch had other and quite as 
important pretensions to be a master in the school of Handel. 
His Palestine shows a good share of Handelian pathos, in proof 
of which the opening chorus, ** Reft, of thy sons,” and the bass 
air, with chorus, “Are these His limbs?” may be cited. He 
also could be dramatic and picturesque ina high degree, examples 
of these qualities appearing in the chorus, ‘‘ Let Sinai tell,” which 
Handel would have stolen had Crotch lived before him ; in the 
air, with chorus, “ In frantic converse ;” and in the accompanied 
recitative, ‘Thou palsied earth.” Other admirable numbers 
might easily be specified—one of the weakest is the often-sung 
‘*Lo ! star-led chiefs ’—but we have said enough to guide those 
who feel interested to examine the work for themselves, ‘That 
Palestine will become popular is not likely, for reasons already 
stated ; but that it may safely have an occasional hearing in an 
abridged form was proved by its favourable reception on Friday. 
The Exeter Hall audience recognized the Handelian flavour of 
the work, and did not stint their applause. 

The performance, which Sir Michael Costa conducted in his 
most admirable manner, was, all things considered, a good one, 
Some of the choruses might have had a better rendering, but 
some others were given very well, and the solos called for scarcely 
any adverse criticism, The honours in this department clearly 
fell to Madame Lemmens-Sherrington, who was perfectly at 
home with her music as usual, and rendered it with genuine taste 
and skill. Her first air, “O, Thou their guide,” was faultlessly 
sung, and thenceforward Madame Lemmens added success to 
success in a manner which called for unqualified approval as an 
act of bare justice. Signor Agnesi was efficient, and sometimes 
impressive, in the numerous bass airs, Mr. Cummings gave an 
artistic rendering of the tenor solos—he is never other than 
artistic—and Miss Julia Elton, Miss Ellen Horne, and Mr. 
Carter did good service in subordinate parts.— Daily Telegraph. 


ee 


We always thought Miss Bateman strong, but had no conception 
what her power really was, until we read that she “carried the house 
with her as one man,” at the Lyceum.—JDunch, 
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MONDAY POPULAR CONCERTS. 


Herr von Biilow having nothing to do with last Monday’s 
concert, theconcert itself had nothing todo with the “sensational,” 
and, we may assume, the lovers of that article stayed away. 
Under such circumstances, it was a consolation to find that the 
hall, so far from being empty, was filled with amateurs who love 
music for its own sake, and do not need to be attracted by the 
‘‘wonder” of the day. Mr. Arthur Chappell put before these, 
his regular and legitimate patrons, a substantial programme, at 
the head of which, in point of merit, was the second (in G) of the 
six quartets dedicated by Beethoven to Count Lobkowitz. There 
are few better known works in the repertory of the concerts, and 
fewer still are received with more favour than this charming 
example of Beethoven’s first style. Happily, the task of leading 
its performance fell to Madame Norman-Néruda, who—while 
barely equal to the master’s later quartets—is perfectly at home 
with their forerunners, and interprets them with a grace and 
delicacy all her own. ‘lhe Swedish violinist was well supported by 
MM. Ries, Straus, and Piatti, and the performance left nothing to 
desire, Somewhat of the attraction of novelty belonged to Brahms’ 
pianoforte quartet in G minor, it hdving been heard only on one 
occasion, at a recital given by Mr. Hallé, In a classification of 
Brahm’s works according to merit, the quartet in G minor would 
probably come after that in A major; but, while not reaching at 
all points the standard of the, by English audiences, earlier and 
better known composition, it is marked by great power and 
individuality. The best among living German masters has now 
taken a definite place in the Monday Popular scheme, and it is 
quite safe to foretell that, as his peculiar musical language grows 
more and more familiar, he will be more and more clearly distin- 
guished from the mass of his contemporaries. Mr. Hallé joined 
Madame Néruda, Herr Straus and Signor Piatti, in playing the 
quartet ; and was also associated with the lady violinist in Bach's 
sonatainA major. It is needless to give the details of a performance 
remarkable for delicacy, finish, and unobtrusive interpretation of 
the composer’s thought; but it is hard to resist saying that 
these qualities seemed more valuable than ever after recent 
experience, The vocalists were Miss Jessie Jones and Madlle. 
Reimer, whose songs were ably accompanied by Mr. Zerbini.— 
Daily Telegraph, 
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BRITISH ORCHESTRAL SOCIETY. 


This society—the exclusive object of which, as everybody 
knows, is the encouragement of native art and artists—began its 
second season in St. James’s Hall on Thursday evening. The 
attendant circumstances, we regret to say, were not wholly 
auspicious. No doubt bad weather had something to do with a 
scanty audience; but the indifference of our English public to 
orchestral music had more. It is of no use to create a “ fool’s 
paradise” for ourselves on this matter. We have, beyond 
question, made great strides in music of late ; but the fact is as 
plain as any fact can be that we have not yet made orchestral 
music popular. The success of the Crystal Palace and Philhar- 
monic Concerts is no evidence to the contrary, because only after 
years of persevering labour did those enterprises succeed in 
creating a special public in no degree representative of the great 
public outside. If the British Orchestral Society means to flourish, 
it must, at great sacrifice of money and effort, educate its own 
supporters, and not be daunted should more than one season to 
come open in the listless manner of the present. ‘That the Society 
is well provided for the work, nobody who has heard its band will 
dispute. A few instruments in the “ wind” department may be 
weak, but, taken for all in all, the seventy-five players over whom 
Mr, George Mount presides would be hardly matched anywhere. 
Under these circumstances, a great responsibility rests upon the 
conductor, at whose door must lie the blame of failure, should 
failure be in store, 

Thursday’s programme opened with Sir Sterndale Bennett’s pic- 
turesque and beautiful overture, 7'he Naiades, a work which shows 
how great was our composer's youth, and suggests how great, under 
more favourable conditions, might have been his manhood. Always 
as welcome to the executants as to the audience, the overture was 
played con amore, and but for being taken a shade too slow, its 
performance would have given entire satisfaction. A saltarello 





in G minor, by Mr. Hamilton Clarke, was a novelty, and possibly 
would have been a success but for the fact that the narrow and 
rigidly bounded space in which a saltarello composer moves has 
long been filled up. Nevertheless, Mr. Clarke's is a clever work, 
and we hope soon to have something more important from his pen, 
Mozart’s Concerto for two pianofortes and orchestra was as new to 
the majority present as the piece preceding it, and thanks are due to 
the directors for bringing it forward. The soloists were Miss Linda 
Scates, not long ago a distinguished pupil at the Royal Academy, 
and Mr. Walter Macfarren, who has been her master since 1866. 
Respecting Mr. Macfarren’s share of the work it can hardly be 
needful to speak. His success was assured, and he had a worthy 
assocéate in Miss Scates, whose fluent and correct execution, admir- 
able accent, and great intelligence attracted very favourable notice. 
Altogether the performance did justice to a composition which, if 
not entitled to frequent hearing, is undeserving of neglect. Both 
pianists were warmly and deservedly recalled. Beethoven’s Eroica 
symphony followed, and though Mr, Mount took the first movement 
scarcely quick enough, the performance generally was not open to 
serious criticism. Every division of Beethoven's great work received 
as warm applause from the delighted audience as though all pre- 
sent recognised the elaborate meaning with which—Beethoven 
himself being silent—Herr Richard Wagner has kindly supplied 
the world. ‘The concluding overture was Cherubini’s Les Deuz 
Journées. Miss Wynne, though evidently unwell, sang Mendels- 
sohn’s /nfelice with her usual intelligence, and two other songs 
were contributed by Miss Augusta Roche, whose qualifications are 
not yet obvious at a first hearing.—Daily Telegraph. 


eogiacenss 
ENGLISH OPERA—ITS PROSPECTS. 
(To the Editor of the “Musical World.”) 


Srr,—Undoubtedly the cause of‘ English Opera” has sustained a great 
loss by the death of the lamented lady whose artistic career you have 
so gracefully sketched, and whose untimely demise you so feelingly 
deplore. But after this tribute to the memory of one who so ably 
seconded the efforts of her talented husband to raise English opera to 
its proper standard in this country, it may be asked whether the pro- 
ject need be set aside? 1 think that all who are concerned to improve 
the musical and dramatic tastes of the English people will reply, 
“ Certainly not.” 

It has been for a long time a subject of commentand of reproach that 
we do not possess a National Opera; and the fact that a taste may be 
created for such performances is proved by the great success of the 
Carl Rosa Company during their recent tour through England and 
Ireland ; and now, shall the project of giving a series of performances in 
the capital be set aside? It is to be hoped not; for such an enterprise, 
if energetically carried out, would have the effect of encouraging native 
talent, which sadly wants some impetus of the kind ; and if a National 
Opera could be started in London on a firm basis, there would be found 
composers equal to the task of furnishing fresh works, which would 
extend the present well-known list; and there are members of Herr 
Carl Rosa’s Company, not to speak of other artists, who would no doubt 
come forward, quite competent to interpret, musically and dramatically, 
the best operas in English that could be put upon the stage. 1 am, 
Sir, yours &c., An ApMirer oF ENaLisH Opgra. 





In Wemoriam. 
To 
EUPHROSYNE PAREPA-ROSA. 


The sweet mistress of song) __ 

Has wing’d her heavenward flight, 
To join the angel throng 

In reals of golden light. 


Breathe not one mournful sigh, 
Chase away the ling’ring tear, 
She dwells in yonder sky 
And rests with her Saviour dear. 


Chorus —The angels hallelujah sing, 
As the priceless crown they bring, 
And place it on the fair one’s brow, 
While to their heavenly father bow— 
“ Thy will be done !” 


Amen. R. C, 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 





SIXTEENTH SEASON, 1873-4. 
Director—Mr, 8S. ARTHUR CHAPPELL. 


EIGHTEENTH CONCERT, 
MONDAY EVENING, FEBRUARY 2, 1874. 


To Commence at Hight o'clock precisely. 


Programme. 


PART I. 

QUINTET, in E minor, Op. 74, for two violins, viola, violoncello, 
and contrabass (first time at the Popular Concerts)—MM. 
Sarton, L, Ries, ZERBINI, REYNOLDS, and P1aTTI : 

SONG, “ Swallow, swallow,”—Mr. SANTLEY .. ne as 

(Violoncello obbligato—Signor Prarri. ) 

SONATA, in E flat, Op. 31 (‘‘ Les Adieux, l’ Absence, et la Retour,”) 

for pianoforte alone—Dr. Hans von BuLow we os 
PART II. 

ADAGIO ASSAI dr 

ALLEGRO ASSAI 

TEMPO COMODO. ARIA SCHIAVONO s 

For violoncello, with pianoforte accompaniment—Signor Prarrt. bd 

SONG, “Il tramonto”—Mr, Santtey.. ..  ..  .. «Filippo de Filippi. 

TRIO, in B flat, Op. 52, for pianoforte, violin, and violoncello 
(first time at the Popular Concerts)—Dr. Hans von BuLow, 

M. Sarnton, and Signor Prartt 
Conductor t a 





Onslow, 
Piatti, 


Beethoven, 


Veracini, 


i. - Be .. Rubinstein, 
.. Str JULIUS BENEDICT. 





SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 3], 1874. 


To Commence at Three o'clock precisely. 


Programme. 


QUARTET, in F major, for two violins, viola, and violoncello-- 
MM. Saryton, L. Ries, Straus, and Pratti Ps Ms ree 
SONG, ‘‘Penitence "—Miss ANNA WILLIAMS .. 
FANTASIA, in C minor (dedicated to his wife) 
VARIATIONS, in C minor, No. 36... or - ee - 
For pianoforte alone—Dr, HANs von Butow. 
SONG, *‘ Zuleika"—Miss ANNA WILLIAMS... rv 
QUARTET, in E flat, Op, 3%, for pianoforte, violin, 
violoncello—MM. 
PiaTTI oa 
Conductor .. 


Mozart, 
Beethoven. 
Mozart, 
Beethoven, 


is .. Mendelssohn. 
viola, and 


Park Street, Regent's Park, close to the York and Albany. 
Madame Sr. Crair, 
“'THIS 


VERY EVENING, at Seven, 

GROUND TO LET.” 7°45, the successful extravaganza, “IN THE 
CLOUDS; A GLIMPSE OF UTOPIA.” By Gilbert i Beckett, Characters by 
Misses Barth, Costin, Davis, Nott, and Madame St. Claire; Messrs. Danvers, 
Morelli, Baker, Flt n, Chamberlain, Last Seven Nights of the Grand Pantomime, 
“MOTHER REUCAP,” at 9. Doors open at 6°30. Bux office open dai'y fiom 
11 to 5. 





Proprietress, 


PLOT OF 


BIRTH. 
On the 24th inst., at 15, Queen Anne Street, Cavendish Square, W., 
the wife of Winuetm Ganz, Esq., of a son. 











TO CORRESPONDENTS, 

Mr. J. ‘'omxrxs had better apply to the actual (past, present, and 
future) owner of the copyright in question. Be chesm ! 

Dr, Buiver.—Two Juggers, a gabbard, and a “bad smack” are 
something, de trop, for carrying across the Neva even a Princess 
Dolgorouki’s perevnial bouquet. As well talk of a “ gridiron without 
ribs and four hissing corners,” “a bad curlew flying round a crooked 
mountain,” or a “ broken collar and a brown book.” 








NOTICE, 

To ADVERTISERS.—7he Office of the Musical Wor-p is at Messrs. 
Dencan davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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i USICAL people find occasion to quarrel over almost 

everything connected with their art, from the source 
and character of inspiration down to the liberty of “ genius ” 
in the matter of false notes. So great is their pugnacity 
that weapons are oft-times snatched and blows exchanged 
with far less reason than had the two knights who fought 
over the quality of the suspended shield. A, for example, 
talks about a remove from to 3; where- 
upon B knocks A on the head to prove that the re- 
move was really from to ;—in other words, that a 
dozen and a half are something different from eighteen. 
But in the midst of all this pugnacity, there is one subject 
upon which musicians contrive to agree very well. They 
do not quarrel about the written signs of musical language. 
Everybody accepts the semibreve and its brethren of lesser 
note, taking with equal readiness the five-line staff, the 
whole family of clefs, and all means and appliances akin 
thereto. Whether these accepted musical signs be or be not 
the highest conceivable product of human ingenuity in their 
way, and whether they do or do not place unnecessary ob- 
stacles in the path of students, no one will dispute that they 
have served the purpose of gencrations of musicians, that 
the masters who have by their means to express the noblest 
thoughts tind them quite adequate, and that millions of 
people, all the world over, readily conquer such difficulties as 
they present. ‘I'he written signs of music, in point of fact, 
are universal and comprehensive, and the knowledge of them 
is acquirable even by a child. This being the case, the 
unanimity among musicians with regard to them proves that 
class of persons to be not wholly wanting in common sense. 
Here. indeed. is good cause for thankfulness. What would be 
the condition of music were soi-disant reformers always 
starting up with a new written language of the art, each 
gathering around him his followers, and all striving their 
utmost to give us a modern version of the “confusion of 
tongues?” There could be no greater catastrophe than 
such an effort to call away attention from the art itself to 
things which are only its symbols. Religion dies when its 
professors fight about “ baldacchini;” and no good can come 
to music when crowns are cracked about systems of notation. 
Again we say, then, that the unanimity of musicians all over 
the world with reference to this question is a blessing we 
should strive or utmost to perpetuate. 

If any professor or disciple of what is called “Tonic Sol- 
fa’? reads the above he may interrupt us here, and say— 
“ But musicians are not unanimous, The Rev. John Curwen, 
a crowd of schoolmasters and class-teachers, and many 
thousands of working people and school children reject the 
accepted notation in favour of another much more simple.” 
We do not mean to be needlessly offensive when we say that 
the chiefs and supporters of the Tonic Sol-fa movement 
have yet to prove their claim to be classed among those who, 
in the highest and truest meaning ef the word, are called 
musicians. They may be, and, no doubt, are very respect- 
able, earnest, and well-meaning people; but in their ranks 
we do not see one distinguished professor, nor has the move- 
ment, now some twenty years old, produced a single person 
likely to reach distinction. We must not be understood, in 
saying this, to deery the ‘Tonic Sol-fa system, which may or 
may not be the perfect thing its advocates avow. The 
question of its merit is wholly beside the present mark, and 
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we refer to the obecurity of those who profess it only to 
throw a stronger light upon the presumption which, if aided 
by equal power, would distract the realm of music with civil 


war. 

The Tonic Sol-faists, if they could, would upset the 
established notation, and put everybody to the test of their 
Shibboleth; but happily they are impotent to do more than 
make a fuss among our elementary schools. There they 
stand on their own ground; yet, though the position be a 
lowly one, no one who is anxious for the general progress of 
art can wholly afford to ignore its capabilities. Having a 
good deal of lost time to make up as regards national elemen- 
tary education, we do not want to see our schools distracted, 
their teachers put to loggerheads, and the time of higher 
officials occupied by discussions upon the relative merits 
of T'weedle-dum and Tweedle-dee. And this is what the 
Tonic Sol-faists are deliberately doing in furtherance of their 
peculiar views. ‘There are occasions, no doubt, when it-is a 
duty to preach war instead of peace; and, if the accepted 
notation of music were effete or inadequate to the require- 
ments of the time, we should countenance fighting for its 
abolition at all risks. But the established notation is 
neither effete nor inadequate, wherefore the game of war- 
ring against it is not worth the costly candle of squabbling 
and dissension. Our readers know how, in consequence of 
Mr. Hullah’s official report, the Tonic Sol-faists have flown 
to arms and carried the war even into the Halls of Council. 
It is devoutly to be wished that they had there 
encountered the Right Hon. Robert Lowe, whose very 
practical mind would probably have suggested the question, 
“What are the advantages of your so-called reform ?”’ 
Failing a satisfactory answer, as needs must, the Right 
Hon. Robert Lowe would have taken action not wholly 
agreeable to‘those who are striving their utmost to meddle 
and muddle. 

neniiaioai 
OCCASIONAL NOTES. 

Tue number of musical bands in- Italy was, at the beginning 
of 1873, 1,494, and of fanfare, 113, with 40,478 performers for the 
former, and 2,190 for the latter. 507 of the bands are maintained 
exclusively by the municipalities of various towns; 586 by 
private persons; and 484 by municipalities and private persons 
together. To these 1,494 bands, which may be called civilian 
bands, must beadded 78 military bands and 40 military fanfare, 
with altogether 3,760 performers, Were all the orchestras of the 
various theatres added, the grand sum total would amount to about 
100,000 performers, 


THE report that Mr. Mapleson had signed an agreement with 
Earl Dudley about Her Majesty's Theatre is unfounded. No 
agreement whatever has been come to. 

Roya, Aubert Hatt Cuorat Sociery.—Mendelssohn's Elijah 
will be performed by the society on ‘Thursday next, February 5. 
The principal solo singers announced are Madame Alvsleben, 
Miss Sterling, Mr. Sims Reeves, and Signor Agnesi; the sub- 
sidiary parts being filled by Miss Spiller, Miss Dones, Mr. Rayn- 
ham, Mr, Stedman, and Mr. Smith. ‘This, with Dr. Stainer at 
the organ and Mr. Barnby as conductor, will complete a most 
efficient cast, and a fine performance of this popular oratorio 
may be anticipated. 

Gounop’s New Concerts.—'The first concert of M. Gounod’s 
Choir is announced to take place at St. James's Hall on Saturday, 


the 7th February next, upon which occasion M. Gounod’s Messe | 


Solenelle (St. Cecilia), with a second offertory, composed expressly 
for these concerts, and the solo, choral, and incidental music to 
Jeanne d’Arc—the greatest success of the Paris winter season, 
and now being played at the Paris Gaité—will be presented, for 
the first time in England. ‘These are the only concerts at which 
M, Gounod’s music can be heard with full band and chorus, 
under the composer's personal direction, 
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SLANDER. 
A LEGEND oF MonNTALLUYAH.* 


Lertees is 2 mountain spangled with transparent stones, so 
resplendent at sunrise that none can look at it without putting 
gauze before the eyes. Many of the stones were used to 
ornament the Mountain Supporter. 

Zacostees are precious stones found near the tomb of a 
celebrated and beautiful woman, named Zacosta, whose loveli- 
ness, goodness, and varied talents, created for her many bitter 
enemies, and exposed her to cruel persecutions. She died 
heart-broken, and her tears are said to have been petrified into 
these precious stones called Zacostees, which are greatly prized 
as ornaments for turbans and for Jadies’ bosoms. 

Though reviled and persecuted, Zacosta suffered without a 
murmur, and rose superior to oft-renewed temptations, and to 
the bitter taunts of the many incarnate evil spirits who called 
her an idiot simply because, lovely and accomplished as she 
was, she patiently bore privations and sufferings when many 
were ready to pour riches into her lap. To the last she re- 
sisted the tempter, however fascinating the form he took, and 
never lost faith to the day when she calmly closed a Jife in 
which she had so greatly suffered. 

The legend adds that Zacosta was wafted by angels to one 
of the celestial stars, there to dwell in love, peace, and joy, and 
that she daily prays for the alleviation of the sufferings of her 
persecutors, doomed to pass through bitter ordeals—so pure 
and magnapimous is her spirit. 

It should be added that, according to the prevalent belief, 
the higher order of spirits, those of the truly good, blessed in 
their own celestial spheres with every joy, occupy themselves 
by seeking to benefit others in the nether worlds. Their 
prayers are necessarily unselfish, unless we regard as selfish the 
joys, to them great indeed, which result from the delight of 
doing good. 

One of the leading principles of the system which the Toot- 
manyoso gave to Montalluyah, namely, the promotion of those 
possessing superior talents, goodness, and industry, was in- 
tended to imitate the mode in which, according to our belief, 
the spirits of the good are elevated to superior ranks of spheres 
according to the manner in which they pass through their 
several progressive states. 

In Montalluyah slander is regarded with horror. A person 
of either sex who slanders a woman, or even gives credence to 
a slander without careful investigation, is severely punished, and 
condemned to wear ‘‘ the dress of shame,"f on which would be 
exposed the nature of the offence, and the base motives of the 
traducer. 

In the cases of slander that occurred at the beginning of my 
reign the offence was generally traced to envy, to the inferiority 
of the slanderers to the standard of their victims whom they 
sought to reduce to their own level, but rarely to a desire for 
good. 

Our horror of slanderers had been increased by the persecutions 
which numbers of virtuous persons like Zacosta had suffered 
from the malevolent; the very anxiety of the innocent to repel 
accusations having formerly been looked upon by our hot- 
blooded people as evidence of guilt. Many had preferred to 
suffer in silence rather than seem to give life and consistency 
to a charge by their efforts to repel it. 

We have a saying in Montalluyah that to attack beauty and 
goodness is to attack Heaven itself, from whence beauty and 


goodness are derived. 





* From “ Another World.” 
+ See “Another World,” 3rd edition. 
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CONCERTS VARIOUS. 


Te second Ballad Concert was given, Jan. 26, at the Horns Con- 
cert-roome, Kennington. The vocalists were Miss Pelham (from the 
Royalty Theatre), Misses Agnes Boyd, Croucher, and Emily Laing, 
Messrs. Morani, Mayo, and Ch. J. Bishenden. Mr. Bamber played 
two violin solos, and Mr, Warren accompanied. 


THe West Lonpon anp Kitspurn Musica Soctery gave a concert 
on Monday evening last, at St. Thomas's Hall, Kilburn, and attracted 
a large and appreciative audience, ‘I'he first part of the programme 
included selections from the Messiah. The solos were allotted to Miss 
Matilda Scott, Miss Warrick, Mr. Greenhill, and Mr. Pratt. Miss 
Scott, in ‘Rejoice greatly,” was highly appreciated, as was also her 
rendering of ‘‘I know that my Redeemer liveth.” Miss Warrick 
in “O Thou that tellest good tidings” and “He was despised” was 
no less happy. Mr. Greenhill sang “Comfort ye my people” and 
« Every valley ” carefully and well. Mr. Pratt undertook the bass part 
and fairly earned the applause he received in “ Why do the nations?” 
&e. ‘he choir was most efficient, and was well supported by the 
excellent band. Mr, W. Beavan was, as usual, the conductor, The 
second partopened with a pianoforte duet on airs from Weber’s Oberon, 
played by Miss Scott and Mr. W. Beavan. Miss Isabel Weale gave 
Mdme, Dolby’s “ ‘The Sea-side” and Lefort’s “« La premiere feuille” 
and met with an enthusiastic encore. Miss Matilda Scott contributed 
a new song by Mr, Tamplin, ‘ Why I love thee,” and, meeting with a 
similar compliment, substituted the “Ash Grove.” Miss Tomeett, 
in Mr, W. C. Levey’s “ Esmeralda,” was also encored. Miss Warrick 
was appreciated in Sullivan’s “ Looking Back” and Kacken’s “ Good 
night,’ and encored in the former. Mr, Ronald Menzies and Mr. 
Greenhill also sang. Messrs. John and Wm. Beavan were the 
accompanists at the pianoforte. 


—0-—— 


PROVINCIAL. 


Matpstonz.—An “ opera costume” concert was given in the Corn 
Exchange, with distinguished patronage, on Monday, the 19th inst., by 
a troupe of artists from London, under the direction of Mr. Lansdowne 
Cottell. Miss Edith Shield, in Vincent Wallace’s “Song of May,” 
pleased very much, as did Mr, A. Reynolds, who sang, by request of 
the patrons, ‘‘ Alice, where art thou?” and was loudly encored. A 
Mr. Wilbye, from Yorkshire, sang “ The valiant knight,” by Kloss, 
and met with success, notwithstanding his provincial style and accent. 
The “infant pianist,” Miss Okey, from Australia, astonished all 
present by her execution of two solos. John Barneti’s famous trio, 
“ The magic wove scarf,” was well sung by Miss E. Shield, and Messre, 
Haydon and Wilbye. Mr. L. Cottell presided at the pianoforte, and 
the concert was a decided success, 


Brieguton.—The Aquarium directors continue giving their evening 
as well as their Wednesday and Saturday morning concerts with 
success, M. Levy, the cornet player, and Madame Lemmens-Sherring- 
ton, the accomplished vocalist, have lately been the stars, and the 
Aquarium band’s performances are as well received as ever. On the 
evening of the Duke of Edinburgh’s marriage several appropriate 
pieces were given, including a Russian waltz, the “ Princess Maria 
Galop,” and the ‘ Royal Bridesmaids’ Waltz.” Miss Margaret Hancock, 
the “ prize” contralto of the National Music Meetings of 1872, has 
also been singing with success,—Mr. Kuhe’s “ Musical Festival” 
commences on ‘f'uesday, February the 10th, Dr. Belcher and several 
of the aristocratic visitors now in Brighton, including the Earl of 
Mar, Sir William Gomm, Lords Sussex, Lennox, and Hotham, Sir J, 
Cordy Burrows, &c., are interesting themselves in its success, 


WesterHam.— I'he Westerham Harmonic Society gave selections 
from the Messiah at their first concert in the Public Hall, There was 
no fault to find with the number of the audience, nor of their appre- 
ciation of the treat afforded them by Mr. Francis Howell, the conductor, 
of whose sterling merits both asa composerand a tracher of the musical 
art every one here is cognizant. ‘I'he solo vocalists were the Misses 
Lockyer and Harris (sopranos), Mr, Cockerell, of Tunbridge (alto), 
Mr. A. Fogden (tenor), Mr. Horace Buck, of Dartford, Mr. J. 
Anderson, of Tunbridge (ass), and they acquitted themselves to the 
satisfaction of everyone. ‘he chorus consisted of about 50 voices, 
and the band was an efficient one, under the leadership of Mr. J. 
Stannard. Our space will not permit us to enter into details of the 
performance of Handel’s great work, suffice it that all acquitted them- 
selves to the best of their abilities, and their efforts were duly appreciated 
A miscellaneous selection formed the second part of the entertainment, 
and the audience were in such good humour that several of the vocalists 
were compelled to repeat their songs, ‘The national anthem concluded 
the evening’s entertainment. Mr. Howell presided at the pianoforte 
during all the first part, and most of the second part of the concert, 
with musicianly skill, 





Truro.—The West British Advertiser says:—, 

“The living of St. Paul’s, ‘'ruro, has been accepted by the Rev. 
Alfred H. Cummings, vicar of Cury and Garnwalloe. Mr. Cummings 
was educated at King’s College, London, where he took a first-class in 
1864, and was ordained by Archbishop Tait—then Bishop of London— 
1864-5. The charch at Cury—Mr. Cumming’s present charge—-is only 
now reaching its completion ; he having taken in hand its restoration 
at the commencement of the present year. We believe it will be 
opened early in the spring. The new vicar will not be able to take 
charge of the parish for a month, but will visit it each week during 
that time. The rev. gentleman is, we hear, a brother to Mr. W. H. 
Cummings, the celebrated tenor singer, and is gifted with a good voice, 
Like his predecessor, he is known as a moderate type High Church- 
man. 

Lerps.—We read as follows in the Mercury of the 21st inst. :— 

“The organ at the Town Hall is now to be closed for several weeks 
to permit of repairs. The last of the weekly recitals prior to this 
interval was given on Tuesday afternoon. Since the commencement of 
this season Dr. Spark has presented extracts from Mr. Smart’s new 
oratorio of Jacob, and a large number of other welcome novelties, On 
Tuesday again the programme was acceptable and varied. It included 
the “‘ Santa Maria” prayer and a march from Meyerbeer’s Dinorah ; 
a beautiful air, with variations, by Haydn; selections from Don 
Giovanni; a Prelude and Fugue by Bach, and a Rossini overture. Our 
borough organist also introduced for the first time a composition of his 
own, dedicated to Sir R. P. Stewart. It is a concert fantasia in B major, 
and comprises four movements, which fully sustain Dr. Spark’s reputa- 
tion as a composer. 


Guiascow.—The Saturday evening concert in the City Hall, on 
January 17, passed off most successfully, Mr. H. C. Cooper was the 
violinist, and his performances were favourably received. A prominent 
feature was an excellent new song by Mr. Emile Berger, the pianist, 
entitled “ Dinna gang to sea,” The sentiment of the song—a local 
journal says—is founded on the ever-touching yet comparatively 
unexplored field of the domestic affections in humble life, and is 
characterized by that affecting simplicity which never fails to go to the 
hearts of such an audience as we find at the Saturday evening concerts, 
The subject of the lyric is an appeal to a pilot by his wife not to 
venture out in the stormy bay, founded on a foreboding she entertains 
in consequence of an evil dream with which she has been visited. 
The words are appropriate to the sentiment, and the melody to the 
words, Mr, Berger was extremely fortunate in having his music 
introduced to the public by the accomplished contralto Miss Jessie 
Simpson. The feeling of the audience was expressed in unmist&kable 
terms of approval, and the song bids fair to become—as it deserves—a 
popular favourite, Miss Simpson also gave ‘‘Gloomy winter ;” and, 
being encored, sang Henry Smart’s popular song, ‘‘ ‘I'he lady of the lea,” 
in which she was so warmly received on the previous Saturday evening. 
Mdme. Tonnelier (soprano) gave an admirable rendering of “Qui la 
voce,” and was also highly appreciated in ‘Home, sweet home.” Mr. 
Bushfield (tenor) and Mr. Thornton Wood (bass) gave several songs 
with success. Mr. Lambeth’s performances on the organ were well 
received, 


The artists, 
Signora Casanova De Cepeda, Signori De Cabero, Toledo, and Augier, 
were all strangers here. It was, of course, an unfortunate thing for 
them to make their first appearance in an unsuccessful work, but it 
seems probable that they will eventually all become popular, The lady 
especially produced a favourable impression. 

Pervata,—During the final duet in Lucrezia Borgia, at the Teatro 
del Pavone, a short time since, a sound of disapprobation was heard as 
the tenor, Signor Jacopo Manfrini, uttered the words: ‘Sono un 
Borgia! O ciel! che intendo!” Upon this, the artist, turning to the 
box whence the sound proceeded, cried out: ‘‘You’re a buffoon! 
You're a buffoon!” Directly these words were heard, the audience 
rose, “like one man,” and the curtain was instantly lowered amid a 
perfect storm of hissing and ehoute. A number of persons went round 
to the stage-door in the hopes of catching Signor Manfrini as he left 
the theatre, but, luckily for all parties, their intended victim eluded 
them, Justice—or, rather, the Law, which is not always quite the 
ame thing—eventually interfered, and the offender was imprisoned, 
though we cannot say on what legal ground. ‘here isno doubt that 
Signor Manfrini was very wrong, but we were not aware of the existence 
of any particular article in the Italian penal code which applied—so 
quickly—to his conduct, 
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LA FILLE DE MADAME ANGOT. 
(From the “ Shipping and Mercantile Gazette,” Jan. 21st.) 

‘he success which has attended this pleasant opera of M. Charles 
Lecocq, both on the Continent and in this country, has been one 
of the great musical events of the last twelvemonth, and the 
two English adaptations that are now being performed in London 
show, it need hardly be observed, no signs of a weakened interest 
in it on the part of the public. Nor is this to be wondered at, 
for the music, anadmirable example of the Offenbach school, charms 
by its unflagging vivacity ; while, in several instances which might be 
adduced, there are passages of close and ingenious writing which com- 
posers of more strait-laced pretension would not be ashamed to own. 
French comic opera, in short, has never, in the qualities of sprightliness, 
humour, and frank animal spirit, been better exemplified than in this 
extraordinarily popular work, which has also the advantage of a capital 
story, and a couleur locale eminently picturesque and attractive. Our 
more immediate object, however, in speaking of La Fille de Madame 
Angot, is to call attention to the printed edition of the opera recently 
published by the eminent house of Boosey & Co., in whom the 
English copyright now vests. In the portable form now so 
general, and, it may be added, so acceptable, the entire work 
is given, not only with the original French words, but with 
the lively English translation by Mr. H. J. Byron, now used 
in the acted version at the Philharmonic Theatre; an excellent 
feature in the edition being the interposition of the spoken dialogue 
whenever it occurs, thus rendering it available as a handbook for the 
theatre as well as of more immediate use as a key to the music with 
which it is in connection. Like all the works which issue from the 
firm in question the printing is remarkable for its beauty, and what is 
of more importance, for its clearness. In a word, this timely issue of 
an opera, to the popularity of which there seems to be no limit, will be 
widely welcomed, and the more so asit is placed as to cost within 
almost general reach, 


———_ |) 
LETTERS FROM MENDELSSOHN. 
No. I. 
To W. Svernpate Bexnert, Esq.* 
(From the Original in the possession of Sir W. Sterndale Bennett.) 
Leipzig, April 3, 1839. 

- . . « You are now in the middle of your London season, 
with concerts, foreigners, businesses, &c., of every kind, and you will be 
giddy and occupied enough I dare say ; and yet I write these lines in 
order to increase your occupations if possible, to add a new trouble to 
those that already surround you, in short, to ask a question—perhaps 
also a favour. _ You will recollect that [ had a mind to publish some ot 
Handel’s scores, viz., in the original shape, and only with a written 
organ part of mine, for those that do not know how to accompany that 
sort of music on the organ. . . . Since your departure Brietkopf 
and Hiirtel have readily undertaken to publish three oratorios in score 
as a beginning, and to go on with it if the public takes interest in the 
matter, 

Now after I looked over my Arnold’s Edition I find it so full of mis- 
takes, so far from accurate in the details, that it is impossible to give a 
new edition without comparing the manuscripts which are in your 
King’s (or Queen’s) library and the other editions of Handel which may 
exist, My question then is; will you do me the favour to assist me in 
that undertaking by looking over the MS, in those parts which appear 
doubtful in Arnold’s Edition, by comparing the other editions when 
the MS, does not explain the questioned passages, or by asking advice 
of those English musicians whom you think best acquainted with 
Handelian music and spirit, if the matter still remains undecided. I 
know your kindness, and that if you are not too occupied, and your 
time not too much taken up by the season, you will answer in the 
affirmative, Allow me then to add a few questions which the perusal 
of Arnold’s score of Samson (which is to be amongst the three) suggested 
to my mind, and which you would greatly oblige me in answering. I 
saw the original of Samson in the King’s library in 1829, and Mr. 
Anderson gave me then the permission to look it over and take 
memoranda, 

I, Are the cyphers (how do you call it?, Bezifferung, the numbers 
that indicate the chords in the bass part), Handel’s, or whose else 7 Are 
there any cyphers in the manuscript ? 

II. Do you ever play the organ in England to Handel's overtures, as, 
for instance, to that of Sumson ? 

III. In some oratorios I find songsand recitatives which are evidently 
Not to be sung one after the other, but only composed to give a choice 
to the singer, so that only one out of many must be performed. Several 





instances ocenr in Arnold’s edition of the Messiah. But also in Samson 
there are » 1 songs which seem rather out of keeping, and some 
repetitions »...cu look as if they were only to give a choice, not to be 
performed one after the other. Are there any proofs of the truth of 
this to be found in the manuscript? For instance, in the beginning, 
where the three airs are in A, D, and B minor, with the chorus in D, 
are repeated three times, seem rather doubtful? But more so the two 
dead marches, one after the other, one in C and one in D? Is there 
no indication which was the original one? Also is the repetition of 
the Chorus of Virgins, page 89 of Arnold, after it came in already 
page 88. Also (but for other reasons) Dalila’s songs, page 79 and 91; 
also the Recitative, 6th Bar, page 30; Song, page 40; ditto, page 61, 
62, 69 and 70; and page 97, &e., &e., &e. 

IV. Is there no indication of “ Presto” in Handel’s handwriting 
in the chorus, “ O first created beam,” when the words “to thy dark 
servant ” begin ? 

V. Is there another edition of the score of Samson than Arnold’s 2 

VI. In page 46 of Arn, Ed. there are the four beginning bars of 
the Recit. without Accomp.; it comes afterwards in, nobody knows 
how. Is that also the case in the manuscript? And iftyou find other 
things which strike ycu when comparing the MS. with the printed 
Copy pray let me know them. Now excuse all that trouble, and let 
me have an answer as soon as possible, Tell me how you are, now 
you find yourself in England again. . . . I shall stay here till 
the 23rd of this month; from then till the end of May direct any 
communications to Diisseldorf, poste restante; from the beginning of 
June to Frankfort, poste restante. . . Farewell. F, M. B. 


No. Il. 
To G. A. Macrarren, Esq., London.* 
Leipzig, 2nd April, 1843. 

My pear Sin,—You have expected a letter from me, and I one from 
you; for at the conclusion of your last you said you would look out 
once more for your Overture and send me word, as soon as you had 
found it. I thoughtit impossible that sach a work should have been 
lost entirely, and waited every day for the score or some news from 
you—and now it seems you did the same. When I did not hear from 
you, I tried to bring out the symphony, in one of our last concerts, but, 
as 1 suspected, when I first wrote to you, there was some opposition 
from the directors, merely because there had been four new symphonies 
in the course of the last two months, and they did so much that I was 
obliged to postpone it until the beginning of the next season, although 
it was half copied already. I am sorry you feel disappointed by the 
delay, but it was not in,my power to help it. Meanwhile I must 
repeat what I said in my first letter—if you Aad an overture | am sure 
it would be a better beginning for this public and these concerts than 
a symphony. Ask Bennett, who knows the place, and who will 
certainly concur in this opinion, And if you could accordingly let us 
have an overture before the symphony, I am sure the last would be 
much better understood and received by the public, even if there had 
not been such a quantity of new native symphonies beforehand as there 
has been this year. You tell me you never wrote an overture to Rob 
Roy! But did I dream of it, or what else can it be ?—for I recollect the 
key, D major; the time, 6-8; recollect that I rawit published, arranged 
as a duet, that it began with this rhythm; cole? es Lore 


‘ 





&e., that on the first page of music was printed ‘ouce more the title— 
“ Overture to &e., by G. A. Macfarren”—now, cau I have invented or 
dreamt all this? I wish 1 was right, and you would send it or any- 
thing else like it, for | liked it very much, and so would the people 
here.j 

i as for my not writing, you must never be angry with me for 
that, or I should be afraid of losing your good opinion very soon. I 
often live many months without being able to write a letter, sometimes, 
also, without an hour of leisure for doing so, and all my friends know 
it, and must bear with it, for it is stronger than I am, Ask Bennett, 
also, in this respect. And as for those good friends of yours who 
think, as you say, that English music is a thing which cannot be en- 
dured in Germany, and that a work of yours would be here like an 
apparition of two moons, pray ask them to wait a few months before 
they repeat an opinion equally creditable to us and to you; or pray 
tell them, in my name, that they are sadly mistaken, and that the 
event will soon prove them to be so. 

1 wish I could write much longer, but again I cannot, and can only 
assure you that I shall always remain, Yours very truly, 

. Fe.rx Menpetssoun-BaRTHOLDY 
[Both these letters are in the writer's own original English. 


—Kp. M. W.) 








* Printed, with authority from the owner, in Dr. Karl Mendelssohn- 
Bartholdy’s Goethe and Mendelssohn, a translation of which, by M. E. yon 
Glehn, has recently been published by Macmillan & Co, 


* Printed, by authority from the owner, in the same work. : 
+ Mendelssohn here refers to the overture to Chevy Chase, which was per- 





formed on the 1st November following. 
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ST. JOHN THE BAPTIST. 


Mr. G. A. Macfarren’s new oratorio was performed with great 
success in the Manchester Free Trade Hall on ‘Tuesday week, 
under the direction of Mr. Charles Hallé, The local critics speak 
of it in high terms, He of the Courier pronounces the oratorio ‘‘a 
noble example of English musical composition, of which lovers of 
English music have every reason to be proud.” ‘The Guardian 
does not hesitate to express an opinion that St. John the Baptist 
is ‘¢the most original work which has issued for many years from 
the pen of an English composer ;” and the Examiner points out 
that “it was heard with as much favour as any new choral work 
of late years in this city.” The performance seems to have been 
generally good, but to this point the Zzaminer shall testify :— 

“ We have already spoken generally of the excellent choral singing. 

The overture and orchestral accompaniments were splendidly performed, 
Mr, H. Walker played tie organ accompaniments with his asual care. 
The solo singers were Mdme. Sherrington, Mdme, Patey, Mr, Llovd, 
and Mr. Santiey. Mdme. Sherrington had little to do, but her singing 
of the difficult travura air for Salome ‘I rejvice in mv youth,’ was 
teilliant in the xtreme, and her dramatic delivery of the maiden’s 
request for the fulfilment of the King’s promise was another instance 
of what may be done by a consummate artist who thinks nothing too 
slight for profound study. Mdme. Patey also deserves great praise for 
her admirable declamation of the Narrator’srecitative. Every word was 
distinctly heard, and the meaning of every passage judiciously expressed, 
Mame. Patey was also very effective in the one contralto song, ‘In the 
beginning was the word,’ to which her beautiful voice is admirably 
adapted. Mr. Lloyd, as usual, sang like a musician, and his rendering 
of the air, ‘ Alas, my daughter, in which Herod expresses remorse for 
his rash promise, was in the best taste. Mr, Santley, however, had the 
most laborious share of the solo singing, and sang with the power and 
refinement which have so long distinguished him, after several of 
his solos being enthusiasticallyapplauded. The accompanied quartet pro- 
duced a great impression. There was evident interest from first to 
last, and the variety of the musical treatment prevented anything like 
a sense of weariness.” 





—— 


CRYSTAL PALACE CONCERTS. 


There were two novelties in the programme of Saturday last, 
the one a symphony in E minor, more than a hundred years old; 
the other an organ concerto in F major, produced for the first 
time, and written by a living composer, ‘To Haydn, of course, 
belongs the symphony—a capital example of many from his pen 
which seldom get a hearing, though in all respects worthy., This 
work, known in the Philharmonic catalogue as ‘Letter 1,” 
was nearly lost sight of till Sir Julius Benedict brought it 
forward at the Norwich Festival of 1872. To the influence of 
its then revival may probably be traced the performance of 
Saturday afternoon; but we hope that Mr. Manns will not rest 
satisfied with merely following the lead of Norwich. About the 
reception of the work there could bé no mistake, Each move- 
ment was heard with such obvious pleasure that all doubt was 
removed as to whether an audience familiar with the imposing 
ensemble of modern music would tolerate Haydn’s limited 
orchestra. The Crystal Palace conductor may now safely let 
us have the two remaining numbers of the set to which “ Letter 
I” belongs, assured that a warm welcome will be given them, 
Haydn’s fluency and brightness are fully exemplified in the open- 
ing allegro of the E minor, and in the minuetto—a charming 
canon on the octave for strings—his easy command over scientific 
means receives ample illustration. But, as though tired of 
counterpoint, Haydn proceeds to show in the adagio that he 
controls, in a not less masterly way, all the springs by which his 
divine art works upon the emotions and the fancy. A more 
lovely melody than that of the slow movement does not exist, nor 
can anything save unbounded admiration do justice to the charm 
of its treatment. In the presto finale, the old master reverts to 
counterpoint, and demonstrates what real genius can do with the 
simplest apparatus. His principal theme seems the essence of 
commonplace at first hearing, but not so when the composer 
throws around it the spell of his wonderful science; nor are we 
conscious that he is only using, besides the quartet of strings, 
two oboes, two horns, and a flute, The effect of such music is 
healthy, It is like going to the pure source of a stream which 
tributary brooklets have polluted, 

The organ concerto produced on Saturday is the work of Mr. 





Henry Gadsby, a young composer, favourably known at these 
concerts by his overture, Andromeda, and by parts of an orches- 
tral symphony. We are happy to record the complete success of 
Mr. Gadsby’s new work, ick will do much to increase and 
confirm his reputation as one of the most gifted among our rising 
musicians, In determining its outline the composer wisely made 
his orchestra of almost co-ordinate importance with the solo 
instrument, thus securing great variety of effect, and his good 
judgment is equalled by the fancy and skill which distinguish the 
themes and their working. In the first movement we have an 
admirable contrast of subject, with much, not only in the scoring 
hut in development, that may fairly claim the honour of origi- 
nality, ‘The larghetto well sustains the interest of the work, the 
chief subjects being employed separately and together with 
admirable skill ; and the finale presents as vigorous, fluent, and 
masterly a movement as we have had for many a day from 
a contemporary source. The organ part was capitally played by 
Dr, Stainer; while Mr, Manns conducted with praiseworthy 
care, Under such circumstances success followed as of course, 
and Mr. Gadsby appeared on the platform in acknowledgment of 
loud and general applause. 

The remaining orchestral pieces were Weber’s Jubilee over- 
ture; Beethoven's Leonora (No. 3); and some clever variations 
by Veit on the Russian Hymn, The vocalists were Mdme. 
Alvsleben and Signor Agnesi. 

ees 
WAGNER THROUGH A PARISIAN MICROSCOPE. 
(From the ‘ Siecle,” December 29th, 1873.) 

L’homme qui, apres s’étre mélé au mouvement démocratique 
de lAllemagne, est devenu le plat courtisan d’un monarque; 
l'homme qui n’a cessé d’insulter la France et traitait naguére les 
Francais, dans une brochure publiée en Belgique, de ‘singes 
doublés de tigres” ; homme qui, aprés avoir vécu 4 Paris non 
point de ses rentes, il n’en avait pas alors, mais de son travail, a 
composé férocement une marche triompha'e pour la rentrée des 
Prussiens 4 Berlin; ’homme qui a eu l’impudeur de dire que les 
opéras de tous les maitres (Mozart, Rossini, Meyerbeer, Weber, 
etc.) sont & ses propres opéras ce que le singe est ’ Jhomme; 
Vhomme que a commis l’impertinence d’écrire sur Beethoven les 
paroles que voici: ‘“ On dirait qu’un instinct puissant a contraint 
le compositeur 4 toucher une fois au moins directement, dans le 
cours de son ceuvre, le principe par lequel elle repose, 1 peu pres 
comme on tate avec le pied le bain ot l’on doit se jeter”; 
Vhomme que sa vanité bruyante a fait un confrére de Mangip au 
casque d’or et le rival heureux du docteur Fontanarose ; Richard 
Wagner, si on ne l’a deviné, a été sifé d’importance au dernier 
concert populaire du Cirque d’hiver, et vraiment i] n’a eu 1i que ce 
qu'il méritait. Je veux, avec tous les amis passionnés de l’art dé- 
gager l’ceuvre de l’ceuvrier, et, en musique, oublier homme pour 
n’admirer que le compositeur. Encore faut-il que ce compositeur 
soit admirable. Mais quand un ennemi grossier de Ja France, un 
fou d’orgueil, i bout d’imagination et ne sachant plus de quelle 
grosse caisse battre pour attirer l’atteption, en est réduit a écrire 
de la musique sans tonalité, sans rhythme, par conséquent sans 
mélodie, d'une harmonie rabique, faite de dissonances effrontées, 
pour l’humiliation de Voreille et la parfaite félicité des Gogos 
de la sonorité, oh! alors, homme l’ennemi, le charlatan vous 
reviennent & l’esprit, et. l'on siffle a la fois d’abondance le com- 
positeur et la composition. 

C’est préecisément, nous l’avons dit, ce qu’on a fait dimanche 
au concert populaire, oii M. Pasdeloup a eu la regrettable pens¢e 
de nous régaler des fiévreuses ¢lucubrations de l’insolent auteur 
de la marche triomphale prussienne. Les fragments d’orchestre 
tires des Maitres Chanteurs choisis par M. Pasdeloup pour nous 
reconcilier avec l’inventeur de l’harmonie, omnitonique, hale- 
tante et discordante, ont fait rire tous ceux qu’ils n’ont pas affreu- 
sement énervés, Nous admettons volontiers que Ja musique soit 
quelque chose de plus que l’art de plaire & Voreille par la combi- 
naison des sons; mais qui pourrait admettre que le but de l’art 
soit d’emouvoir par des combinaisons détestables 4 TVoreille ? 
Aprés tout, la musique, avant d’opérer sur notre cerveau, siége de 
toute sensation, passe par l’oreille et lui doit bien quelque ména- 
gement. Au diable l’ambroisie faite de fiel et de vitriol! Si 
M, Pasdeloup veut humilier notre patriotisme au profit de l'art, 
et exalter de son vivant celui qui a chanté nos défaites et nous a 
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appelés des “ singes doublés de tigres,” qu'il choisisse au moins 
les belles choses du favori du roi de Baviére. 

Nous sommes des singes faciles et des tigres bons enfants, 
nous applaudirons quand méme; mais c’est trop vraiment qu’ aprés 
nous avoir insultés, M. Wagner vienne chez nous rétablir la 
torture, 

Au surplus, nous espérons que M, Richard Wagner, dont le 
cerveau troublé a porté tant de jugements contradictoires sur 
les hommes et sur leurs ceuvres, et qui s'est déjugé lui-méme si 
souvent, condamnera solennellement un jour cette musique des 
Maitres Chanteurs, comme il a condamné quelques-uns de ses 
livres de théorie. Je cite :— 

“Ula repugnance prononcee que fat maintenant a relire mes 
ecrits theoriques, lesquels ont fait agses ve bruit et cause asses 
pe scandale, if m’est aige De reconnaitre qu’a Lepoque ou fe {es 
compogat, fetais Dans une situation D’esprit tout a fait anormate.” 

Oscar CoMETTANT. 
—o—-. 
REVIEWS. 
J. B. Cramer & Co. 

Fille deVAir, Caprice par Francesco Berger, 
Bestpes being very pretty in its way, this piece affords a capital 
exercise in repeated notes and arpeggios. It may, therefore, be recom- 
mended for teaching purposes, 


The Russian Quadrilles, on popular Russian Melodies. C, H. R. Manriorr. 


‘(use quadrilles are tuneful, easy, and dansante. A very good portrait 
of the Duke of Edinburgh is on the title-page. 


Song of the old Bell. Composed by OpoArpo Barri. 

Tue words of this song have a eommon subject with those of Wallace's 
 Belleringer,” the difference being that in one the bell speaks, and in 
the other, its ringer. There is no reason why M. Barri’s work should 
not enjoy considerable favour. It is written ina manly, straightfor- 
ward, and effective stvle, and, moreover, is so easy that the unaided ear 
could soon catch the melody, while a tyro could play the accompani- 
ment. Amateur baritones will be thankful for the “Song of the old 
Bell.” 


There sits a Bird on yonder Tree. Song. Words from the *“ Ingoldsby 
Legends.” Music by ARTHUR SULLIVAN. 

Mr, Sunitvan cannot write the simplest thing—and this song is very 
simple—without distinguishing it by more or less of that beauty which 
belongs to trae and graceful art. Hence, while the least educated 
amateur may find himself suited in the piece before us, the connoisseur 
cannot but be charmed with the touches which reveal the hand of a 
musician, The song is in F major; compass moderate, 


Three Pieces for the Pianoforte by J. Rummen. I. Le Joueur de Flute. 
Il, Une Henre de Royauté. II. Reverie. 

‘THESE compositions are all interesting, fluently written and effective, 

while not beyond the means of moderate executive powers. We can 

recommend them all to teachers and amateurs, but special stress should 

be laid upon No, I1., which has a more distinctive character than the 

others, and is very bright and pleasant. 


Asnupown & Parry. 
Popular Classics for the Pianoforte, Selected, edited, and fingered by 
Water Macrarren. Third series. 

Tue thousands of amateurs who have given a hearty welcome to the 
first and second series of Mr. Walter Macfarren’s “ Popular Classics ” 
will, we are assured, extend that welcome to the third, and so encourage 
the production of a fourth. Mr,’ Macfarren has again shown the 
catholicity and excellence of his taste in selection. In the twelve 
numbers before us—each of which can be had separate from the rest— 
Bach is represented by his Gavotte in D minor, and Passepied in B 
minor; Paradies by his Sonata in D and Toccata in A; Hummel, by 
a Gigue in F sharp minor; Haydn, by the Presto from his sixth 
Sonata; Woelfl, by his Sonata in C; Dussek, by his Saxon Air with 
Variations; and Beethoven by two Minuets in E flatand C, These 
things speak for themselves; while it is not possible to overpraise the 
~ and skill with which Mr, Macfarren has discharged his editorial 
ask, 


— Tarantelle, and Septiéme Tarantelle, pour Piano par STEPHEN 
ELLER. 

At the graceful waywardness, piquancy, and esprit of Herr Heller's 
style is exemplified in these Tarantelies, which we should unhesi- 
tatingly recommend to our readers if the German composer’s music 
needed any “ bush.” As it does not, our task is done when we call 
attention to the fact of publication. It may, nevertheless, be added 
that the works under notice are far from difficult. 





Duncan Davison & Co, 


Yesterday. Song. Written by Carts Brooke. Composed by P. A. Pariss. 
Tus song, in the hands of a soprano or tenor who knows how to sing 
with expression, might be made very effective. The composer has, to 
this end, supplied very well adapted means. 


Reine d'Amour (Close as the Stars along the sky). Poetry by F. T. 
PALGRAVE. Music by BERNARD FAREBROTHER. 

A sone of some pretension and some achievement, Elaborately deve- 

loped, and aiming to be very effective without being very difficult, it 


will just suit amateur tenors of ambitious proclivities, 
we () ee 
WAIFS, 

Jeanne @’ Are is to be withdrawn from the Gaité stage on Feb. 1. 

TueatricaL Nore.—WNett profits are generally the result of a good 
“cast.” —JDunch. 

Sir Julius Benedict was to lecture on Weber, last evening, at the 
toyal Institution, 

There are hopes that the daily Orchestral Concerts in the Albert 
Hall will be resumed when the Exhibition opens. 

Three movements from Bach’s Orchestral Suite in B minor were 
played at a recent Conservatoire Concert in Paris. 

The first part of Sullivan’s Light of the World was performed by the 
Festival Choral Society, of Birmingham, on Wednesday last. 

M. Gounod having retouched and added to his Mireille, for Mdme. 
Patti, the opera,is to be produced, says the Gazette Musicale, at St. 
Petersburgh on Tuesday next. 

Mr. Wilford Morgan, who has heen singing with the Kellogg Opera 
troupe at Washington, had, during his stay in that city, the honour 
of being presented to General Grant, President of the United States, 

On dit that Mr, Arthur Sullivan’s charming song, “ Little Maid of 
Arcadee,” will be sung at four o’clock, weather permitting, on the 30th 
of February, by one of the beadles of the Burlington Arcade, in full 
costume, No extra charge for admission.—]Dunch. 

At the Crystal Palace concert of to-day the symphony is Schumann’s 
No. 1 (B flat); the overtures are those to Mendelssohn’s St. Paul and 
Maefarren’s John the Baptist (two oratorio overtures); the concerto, 
Mendelssohn's, for violin (soloist, Madame Norman-Néruda); the 
singers, Miss Antoinette Sterling and Mr, Sims Reeves, 

There is a new song just out, entitled, “ My Mother among the 
Angels.” Let us suggest that the composer and librettist should not 
stop at this point. Let them next favour us with “ My Aunt among 
the Cherubs,” ‘My Uncle in the Clouds,” “« My Planetary Grandmother,” 
‘¢ Cousin Popkins in Paradise,” and “ Up among the Peris.’—}Punch. 

At a meeting of the Provincial Grand Lodge of Freemasons, held at 
the Masonic Hall, Leeds, on Thursday, the 21st inst., the Marquis of 
Ripon informed the Lodge that Brother Dr. Spark, P.P., Grand 
Organist, had that day presented to the Provincial Grand Lodge a 
handsomely bound copy of his valuable work of Masonic Music, 
entitled, “The Freemason’s Lieber Musicus.” 

The manuscript orchestral score of a mass, composed by Rossini in 
the year 1818 or 1820, at Rome, has been found, and is nowin London. 
It contains several solos for soprano, tenor, and baritone voices, with 
concerted pieces and choruses, said to be quite worthy the immortal 
maestro. A trio and tenor solo are perfect specimens of his style. 
Rossini composed it for the Cathedral of St. Mare at Venice. 

Mdlle. Therése Liebe, the charming young violinist, who left 
London in September last for America, has been laid up at Boston, 
during the winter, with a serious illness, which prevented her fulfilling 
her various engagements in the United States. Mdlle. Liebe is, how- 
ever, now happily recovered, and we hope to see her during the ensuing 
season in London, where her talent has always been appreciated. 

At the Saturday Popular Concert (St. James’s Hall), this afternoon, 
among otherinteresting things, avery little known fantasia by Mozart, in C 
minor(dedicated by the great composer tohis wife), and aquartet in E flat 
for pianoforte and stringed instruments, by Herr J. Rheinberger, never 
before publicly performed in England, are the novel features of the 
programme. The quartet is to be played by Mr. Hallé, Madame 
Néruda, Herr L. Ries, and Signor Piatti. 

On Saturday afternoon Dr. Hans von Biilow gave a recital of piano- 
forte music at the Music Hall, Edinburgh, and, according to the Daily 
Review, was received with great enthusiasm. The programme was 
selected from well-known pieces by J. S. Bach, Handel, Beethoven, 
Gluck (!), Mendelssohn, Chopin, and Liszt, all, as usual, played “ from 
memory.” The Review gives more than an eloquent column to its 
account of the recital, clearly ebahi in presence of the illustrious “ virtu- 
oso.” Be chesm! 
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Ascher’s romance of “ Alice, where art thou?” is now published 
translated from the original English version of Wellington Guernsey 
in the Italian, French, German, Portuguese, Spanish, and Russian 
languages ; in all those respective countries’ which have adapted it to 
their vernacular it has become a standard lyric of the day. A version 
is being prepared in the Danish and modern Romaic languages which 
will be published immediately at Athens, where the song is extremely 
popular with all classes, His Majesty the King of Greece having sung 
it and commanded it to be sung at his musical meetings. 

The New York Home Journal says:—‘ The marriage of Lieutenant 
Henry Mapleson, of the 8th Lancashire (England) Artillery, eldest son 
of Colonel J. H. Mapleson, manager of Her Majesty’s Opera, London, 
to Miss Charlietta Wildey, of 47, West Thirty-ninth Street, one of 
the wealthiest and handsomest belles of New York, took place on 
Wednesday, December 81st. The ceremony, which was performed 
in accordance with the rites of the Episcopal Church, took place, & /a 
mode Anglaiss, before noon, at the residence of the bride, and was of a 
private character. Cards were issued for areception for the 14th January.” 

Mustc ar Sr. Pererssorg.—A Court Concert was given, by com- 
mand of the Empress of Russia, on Thursday evening, the 22nd inst. 
(the eve of the wedding-day of the Duke of Edinburgh), in which the 
following artists had the honour of taking part: Madame Adelina Patti, 
Signor Graziani, Mr. John Thomas (harp), M. Auer (violin), M. 
Davidoff (violoncello), and M. Levy at the pianoforte. On the 19th 
inst., Her Imperial Highness the Grand Duchess Mary Alexandrovna, 
the august bride of the Duke of Edinburgh, did Mr. John Thomas the 
honour of most graciously accepting the presentation of several volumes 
of his compositions for the harp, and for harp and pianoforte. 

In the account of the performance by the Royal Albert Hall Choral 
Society of Mendelssohn’s Hymn of Praise, The Hour remarks that :— 
“The splendid voice and artistic accomplishments of Mdme. Corani 
excited much admiration, and made Mendelssohn’s impassioned phrases 
appreciated throughout the entire building, In fact, finer singing has 
rarely been heard in connection with the glorious cantata, better known 
as the Lobgesang than under any other title,” And that “after the duet, 
‘ My song shall always be thy mercy,’ which was sung by Mdme. Corani 
and Mr, Cummings, applause could not be restrained, and the efforts 
of both artists were liberally rewarded. Rossini's Stabat Mater affords 
better scope for the display of good solo singing than almost any sacred 
work, so that Madame Corani had the opportunity of still further en- 
gaging the sympathies of her audience. The grand air ‘ Inflammatus 
et Accensus,’ called forth all her powers, and so successfully were they 
exerted that a storm of applause ensued.” 

Funerat oF Mapame Parepa-Rosa,—On Monday at noon the re- 
mains of Madame Parepa-Rosa were interred in Highgate Cemetery, 
The procession left Warwick Crescent shortly before eleven o’clock, 
and consisted of three mourning carriages. In the first of these were 
Mr. Carl Rosa, Mr. James Howell, Mr. Edward Howell, and Mr. 
E, Hogarth; in the second were Dr, Bruce, Mr. Cowen, Mr. Evans, 
and Mr. Jackson; and the third coach was occupied by the faithful 
companion of Madame Rosa for many years, and by the household 
servants, the cortége being brought up by private carriages sent by Dr. 
Wylde, Dr. Bruce, the Rev. Mr. Barnard, &c. At Highgate a very 
large assembly awaited the arrival of the mournful procession, and the 
scene, both in the chapel and round the grave, during the solemn 
service, was touching in the extreme. Amongst those present were 
Sir Michael Costa, Mr. Santley, Mr. Ganz, Mr. Patey, Mr. W. S. 
Gilbert, Mr. J. Bennett, Mr. Gruneisen, Signor Traventi, Mr. Sydney 
Naylor, Mr. Chatterton, Mr. C. Lyall, Mr. F. Berger, Mr. Nordblom, 
Mr. W. D. Davison, Mr. Randegger, Mr, Edward Murray, Mr. Hersee, 
Mr. Maybrick, Mr. Pearson, Mr. Burdini, Mr. Gilbert Senr., Mr. 
Goodwin, Mr. Austin, and M. Paque. The widely-spread affection 
with which Madame Parepa-Rosa was regarded by all classes of her 
profession was further evidenced by the number of the members of the 
chorus who, by their presence, testified their deep regret for her loss. The 
heavy oaken coffii—on which the words ‘‘ Euphrosyne Parepa-Kosa ; 
born May 7th, 1836; died January 21st, 1874,” were inscribed—was, 
on being lowered into the grave, covered with rare and costly flowers, 
amongst which was a beautiful wreath of camelias, azaleas, and violets, 
sent as a special tribute from the Opera Company with whose provincial 
career the name of Rosa has been identified. We are requested to 
state that Sir Julius Benedict was prevented from attending by an 
engagement at Liverpool. 

Genoa.—Signor Verdi took advantage of a short stay here recently 
to visit the Teatro Carlo Felice, with Signor Ricordi, the well-known 
musical publisher, for the purpose of hearing Signor Ponchielli’s opera, 
I promessi Sposi. A rumour has been circulated that Salvator Rosa, 
the new opera by Signor Gomez, will not, after all, be produced at the 
above theatre, because the composer is discontented with the artists 
engaged to appear in his work, ‘ 





Mitay.—The management of the Scala have not yet changed their 
bill; Aida and Faust are atill the operas alternating wjth each other, 
and La Tentazione is the ballet. In the former opera, Signore Fricci, 
Singer, Signori Bolis and Pandolfini continue toreceive the most flattering 
marks of public approbation, but the representatives of M. Gounod’s 
work are far from being so fortunate, and, according to report, the cast 
will be changed, and the twe principal parts given to Signora Singer, 
whose Margherita, Marguérite, or Gretchen, created a perfect furore 
lately, and Signor Bolis, The latter will replace Signor Luigi Gulli, 
who appeared on the first night of Faust, was seized with typhoid fever 
almost immediately after he left the theatre, and died in a few days, 
He was very little more than thirty-two.—Glinka’s well-known opera, 
Life for the Czar, will, thanks to the Princess Gortschakoff, be pro- 
duced, in the spring, at the Teatro dal Verme. The score is the 
property of the Princess, The original libretto, by Baron Rosen, was first 
translated literally into Italian by M, A. Gortschakoff, and on this transla- 
tion was founded the Jtalian libretto in verse by Signora Carlotta Ferrari. 
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THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Dowoan Davison & Co,, 244, Recent Street, W. 
‘«The remarkable qualities of this book are the author's freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 


of his precepts ; his work has consequently céme into general use as a manual of 
vocal instruction.”"—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


T)\R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it strengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.)jthey are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from. Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d. and 2s, 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon whicn have been cultivated the voices of Miss Lucy Franklein, Mdlle, Alwina 
Valleria, and other successful vocalists, 
Full Music size, price 7s, 
London: Hammonp & Co, (late JuLtien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


NEW SONG, 


“MID THE SCENTED CLOVER,’ 
Sung by 
Miss EDITH WYNNE. 
Composed by 
LOUIS DIEHL. 
Price 4s. 
London: Dunoan Davison & Co., 244, Regent Street, W. 


“‘ Miss Edith Wynne, who was in her sweetest voice and brightest manner, sang a 
new ballad, by Diehl, called ‘ The Scented Clover,” which found such great favour 
with the audience that it was most heartily encored.”—Brighton Guardian, 

















Just Published, 
“DREAM ON,” 
SONG, 
Words and Music by ERNEST HOUGHTON, 
Price 3s, 


London: Duwoan Davison & Co., 244, Regent Street, W. 
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Price 2s. 6d., paper; 48, cloth, gilt edges. 


Nacred Songs, 


ANCIENT & MODERN. 


A Collection of One Hundred Songs by the following 


Composers :— 


HANDEL. 
MOZART. 
MORLACHI. 
HAYDN. 
ROUSSEAU. 
MARTINI. 


Sir J. STEVENSON. 


Dr. ARNE. 
BACH. 
PERGOLESI. 

J. B. CRAMER. 
LOTTI. 
GORDIGIANI. 

A. 8. SULLIVAN. 
Sir J. BENEDICT. 
HENRY SMART. 
KNIGHT. 

ALEX. EWING. 





MEYERBEER. 
BEETHOVEN. 
MENDELSSOHN 
CRESCENTHINI. 
CHERUBINI. 
MEHUL. 
ROMBERG. 
MARCELLO. 
AVISON. 
WELY. 
SHRIVAL. 
ARCADELT. 

Dr. GREEN. 
STRADELLA. 
ROSSINI. 
HEROLD. 

J. L. HATTON. 
F. H. COWEN. 








LONDON : 


BOOSEY & CO, 
HOLLES STREET. 


SYDNEY SMITHS 


FOUR 


NEW PIECES, 





THE 


RUSSIAN NATIONAL HYMN, 


Dedicated, by Special Permission, to Her Imperial Highness the 
Grand Duchess Marie of Russia, 


Price FOUR SHILLINGS, 


DON PASQUALE. 


FANTASIA ON DONIZETTI'S OPERA. 
Price FOUR SHILLINGS. 


FOUNTAIN SPRAY. 


MORCEAU BRILLANT. 
Price FOUR SHILLINGS. 


CHANSON GREOLE. 


Price FOUR SHILLINGS. 











SYDNEY SMITH'S 
Four Few - Pianatorte Burts 


FAIRY REALMS. Grand Brilliant Waltz... 
DEUXIEME TARENTELLE ; 
LUCIA DI LAMMERMOOR. Fantaisie brillante 
LCRA BORGIA. Grand fantaisie sag 


LONDON: 


ASHDOWN & PARRY, 


aoa anv 
oo 8 Of 








HANOVER SQUARE, 
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An entirely New Work for Educational Purposes. 





THE FIRST SERIES OF 


MUSIC COPY BOOKS 


CONTAINING 


A Progressive Course of pIusteuction in Music, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The Exercises are set at the top of each page, and blank staves 
are left for the pupil to copy the examples given. The Rudi- 
ments of Music are explained as simply as possible. Diagrams 
of the Pianoforte Key-board are provided, by means of which 
the notes can be more easily learnt than by any other method. 
The fundamental rules of Harmony and Thorough Bass are 
practically illustrated, and a plan laid down by which Singing at 
Sight can be learnt without assistance. The Music Copy Books 
will, it is believed, be equally useful to master and pupil, by 
relieving the former from the necessity of constantly repeating 
the same rules, and ensuring the gradual progress of the latter. 








L 
“a RUDIMENTS. 


III. INSTRUCTIONS FOR THE PIANOFORTE, 
IV. THE RUDIMENTS OF HARMONY. 


¥ 
VI. INSTRUCTIONS IN VOCALISATION, 


PART-SINGING, AND SINGING AT 
SIGHT. 





A SEQUEL 


To the First Series of Music Copy Books. 


KEY TO THE SEQUEL. 


PRICE SIXPENCE EACH. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON. 


And ali Musicsellers in Town and Country. 





MESSRS. 


HUTCHINGS & ROMER 


BEG TO ANNOUNCE THAT 


Wallace’s Celebrated Opera 


MARITANA 


WILL SHORTLY BE PUBLISHED, WITH 


ITALIAN & ENGLISH WORDS, 


IN OCTAVO FORM. 





THE RECITATEVES COMPOSED BY 


Sig. TITO MATTEL, 





PRICE 


In Paper Cover ... 
Bound in Cloth 








PUBLISHED BY 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, London, W. 








Printed by Henperson, Ratt, anp Fenton, at No, 69, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
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